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Figure 1, Shirley Scott's improvisation over "Corcovado" from On A
Clear Day. (1:43-1:52)

In Figure 1, Scott utilizes the organ in a unique way, accompanying herself ("comping")
on one keyboard and soloing on the other. This is a technique commonly heard from
jazz pianists, but uncommon for an organist.

In addition. her bluesy, lyrical approach may be a precursor to the new jazz
movement happening today, with many young musicians taking a soulful, funky
approach to jazz. Scott's laid back, assertive feel here would make a great case study
for students interested in the jazz of 2021, but in need of building block improvisatory
language and knowledge of established jazz idioms.

STEREQ .

MEI,BA Melba Liston and Her 'Bones (1959).

I-I While Liston often recorded as a sideman, she

recorded only twice as a leader (National
R Endowment for the Arts). This record would make a
fantastic case study for horn arranging, specifically
for trombones. This is also a relatively unique
concept for an album, with seven trombonists and
e mowes @ FRythm section making up the instrumentation.

Ida Cox (voe)
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Fig. 3.2. Ida Cox, accompanied by Lovie Austin, “Graveyard Dream Blues,” fourth chorus, mm. 5-8




