
Nature, Nation, and Conflict: Thomas Cole’s 
View Across Frenchman’s Bay from Mt. Desert Island, After a Squall, 

1845

Sadie Penix
University of Cincinnati

penixse@mail.uc.edu





Thomas Cole, Islands in Frenchman’s Bay from Mt Desert, 1844, pencil on paper, 
28.4 x 43.0 cm, Cole Sketchbook, 

The Art Museum, Princeton University, gift of Frank Jewett Mather, Jr.





Acadia National Park, Maine Théophile Hamel, Samuel de Champlain, 
1870, oil on canvas

after the one by Ducornet, based on a portrait 
of Michel Particelli d'Emery (d. 1650) by 

Balthasar Moncornet (d. 1668), 







William Cullen Bryant, poet

“After a Tempest” 
(1824)

“The clash of arms and pools of blood,” 
against which “the earth has stood aghast.”





Thomas Cole, Expulsion from the Garden of Eden, 1828, 
oil on canvas, 39 ¾ x 54 ½ in., Museum of Fine Arts Boston, 47.1188, 

Gift of Martha C. Karolik for the M. and M. Karolik Collection of American Paintings, 1815-1865







Thomas Cole, The Voyage of Life: Childhood, 1842, oil on canvas, 
52 7/8 x 76 7/8 in., National Gallery of Art, 1971.16.1







New York, Great Fire in December of 1835



Thomas Cole, The Course of Empire: The Savage State, 1834, 
oil on canvas, 39 1/4 × 63 1/4 in., 

on loan to The Metropolitan Museum of Art
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oil on canvas, 40 3/16 x 61 5/16 in., 

National Gallery of Art, 1967.8.1

Frederic Edwin Church, Niagara, 1857, 
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National Gallery of Art, 2014.79.10



Napoleon Sarony, 
Frederic Edwin Church, 1868, 

albumen silver print of a photograph

Asher Brown Durand, 
Self-Portrait, 1835, 

oil on canvas



Mathew B. Brady, Thomas Cole, 1845, 
half-plate daguerreotype on silver-coated copper plate, 

6 x 9 3/4 x 3/8 in., National Portrait Gallery



Thomas Cole, View from Mount Holyoke, Northampton, 
Massachusetts, after a Thunderstorm—The Oxbow, 

1836, oil on canvas, 51 1/2 x 76 in., The Metropolitan 
Museum of Art, 08.228

Thomas Cole, The Course of Empire: The Savage State, 1834, 
oil on canvas, 39 1/4 x 63 1/4 in., New-York Historical Society, 

1858.1, Gift of the New-York Gallery of the Fine Arts



Thomas Cole, View Across Frenchman’s Bay from Mt. Desert Island, After a Squall, 1845, oil on canvas, 
38 5/16 x 62 ⅝ in., Cincinnati Art Museum, 1925.569, Gift of Alice Scarborough, 

purchased by patron William Woolsey
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