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Self-Fashioning and Gender Construction 
in Franziska zu Revemlow's A nVIO"esken 

Julie Kalaru Smith Allen 

... lItobiography is the alt of self.ell.-posure. It involves disrobing in 
lEi.! public, inviting judgment, bOlh praise and bl.mle. Gc(Oun women 
in the eJ..r1yrwentieth century were geller-tlly hesitant to l15k such scruti.ny. 
Many·women wrote but did not publish their autobiographies, wlule others 
arranged to have them published by men or under pseudonyms. Trying to 
aCCOWll for the hislOrical rcluctJ.nce of ~lllenlO publis h their life histories, 
Sidonie Smith suggeSlS that, "'ror~'Omen, [ ... ] to take a voice dnd ,lUthor1ze 
it pubuc life are to risk loss of reputation" (10). By attl.!lllpting to assert 
the legitimacy of her life and experiences in writing, a .... unt.lIl dlUS nlOs 
the risk of sociJ.I condemnation. Sigrid Weigel agrees wtth Smith um the 
decision to enter the male·domi.nated ~lm of . .lUlobiographicalliterature 
has been a difficult and socially d'lIlgerous one for "'-'Omen. She explai.ns 
that 

women's reluclJ.nce 10 flaunt theol:l>e1ves on tbe i.JterJ.ry !lurket I) 
a result of their experience in the private sphere. Their exclusion 
from economics, politics and culture impiil!s IhJ.t oluthemic 
\\-urnen's iiter<llUre at first could only give voice to 'Illerel)l personal 
and subjective feelings and concerns. TIle publication of women') 
subjectivit y is, hov.-ever, not equivait!Jl[ to her Lbt! r,Llion, fo r it Ius 
consequences (often unpleasant ones) for her persollAI happiness. 
(66) 

Fe.lr of negative consequences did nOl, of course, deter all early t v.-emieth
cemury v.ulnen fmlll publishing their amobiogr,lphies. Women who did 
lisk such exposure, hO\Vever, often felt a need 10 protect themselves by 
making their self-represemalions conform lO SOCiel)/:) SLollldJrJs for an 
ideal, vinuous woman. As a result, the t)picAI fellu le aUlobiography, which 
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Smith describes as "3 convention of patriarchal culrure" (10), has rarely 
been representative of the realities of women's social and individual 
e:-'l'eriences. 

In light of this tnclition, Franziska ZoU Revemlow's 3mobiogrdphical 
nove.! A m;rrreskerr Val pazJ ZI/ ptJro is panicuiarly Slnking, for Reventlow 
dares 10 naum herself as an independent woman, pl.l.ying with the reader's 

expectations and literary norms. She combines anecdotes from her 
unconvenuonallove life -with daringlyambiguous autobiographical strategies 
in order to convey the realities of her e>.:periences without explicitly 
challenging social expectations and incurring censorial punishment. 
Re\'entlow's choice of the epistolary novel, long regarded as a pa ,ticularly 
felmle genre, links her to earlier German women writers such as Sophie 
von la Roche. Yet her aim in invoking this tr.ldition is to subven it and 
presenl her own bold view of the reality of a woman's existence. She 
refuses to masquerade as an ideal, unblemished woman; inste.d.d, she 
cclebr.l.tes her tr.msgressive behavior and caUs \Xrllhelminian gender roles 

uno question. Through herpla,ful manipulation of language, both spoken 
.1Od unspoken, Revemlow uses A m:xfl3kenas a vehicle for self-fashioning 
and e;.,:ploring social constructions of gender, femminit)\ and idemity. 

When Anamsken, Re\'emlow's second novel, appeared in 1912, 
the author was already well-knO\\l1, but not for her \\1iting. InSleJ.d, she 
was knov.n for her .d.dv(!Ilturous life and se}.-wl emancipation. Bam into 
an anstocra[ic family in Schleswig-Holstein, Re~,'emlowrust became famous 
as "(die] Gouin derSchwabinger Boheme" around the tum of the century 
in ~Ilunich. She describes these early leaf'S of heady freedom in her first 
novel, £"en Of:5f}e17e, published in 1903. The novel draws e~'tensi\'e1yon 
Revemlow's diaries and lellers from he r teenage }tars in Lubeck, where 
she beg.lll to rebel ag.d.inst the repressive eJo,:pectatialls of her conservative;:: 
familr In EllenOf:5tjeme, Reventlaw desclibes her first encounter with the 
works of Henri.k Ibsen and the fever they inflamed in her, prompting her 
to nee to Munich in search of artistic and erotic em.mcipation. Her devotion 
to her illegitimate son. Roll earned Revemlaw the designation "eine 
heidnische Madonna" from Ludwig K lages and a cemral role in the 
A!UtlerkJJt of the Kal1'lkemnrie headed by Klages. At the same time, her 
se~-ua.l escapades, both for pleasure and for mone); eJ.rned the tiLie "die 
Skandalgriirm Schw.d.bings." in 1909, the destirute ~vemlow left ~funich 
for a \ltopim colony in Ascond, Switzerland, where she emered imo a 
marriage of convenience, arranged by Erich Miihsam, with the Jlcoholic 
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Baltic Baron Rechenberg. According to their bargdin, she rec:ived half of 
the Baron's inheritance, but she 'W'.lS left penniless once .lgaUl .when [he 
bank failed soon after. Ten years after the publication o( her first novel, 
Revemlaw returned to writing, producing fOllr more novels ~forc her 
death in 1918 at the aoe of 47 from complications of In operation. Her 
colorful life h.d.s contin~ to attract the attention of historians and schohrs, 
who tend to concentrate primarily on her erOllc ddventure:; rJlherth.d.n on 

her Wliting. I Hofmllier's 
Although contemporary reviews such"a~ Josep 1 ~ 

'n "Anmerkungen zu Blichern III the SlIddell(Scbell comments I . 
Mautslxft from July 1912, remark posiuvely on R:vemlow's ".anm~\U~e 
und geis tvo ll e Veneidigu ng del' all~ersten H'll i erhafl.l g~elt III 

allen Liebesdinoen," later critics tend to disregard te~'tual 'lIlal~,s III favor 
of lhi! author'sO scandalous b iography. This is due in pan to lhe large 
chronological gaps bet ween republications of her works. A lIoure;ken W.d.S 
included in Revemlow's Gesamrell£ H'i?:ke, published in 1925. ~Y L~gen 
Verlag, but nOt again lUllil1969, when Rm\'ohh produced ,m edItion reUlled 
Val Pald ZIf Pairo ab tal der Sdnuengeell., ,-utreur?71 .\lallll Zit /u.kn In l~e 
mid-1980s, Ullstein Verlag reissued nedfl~ aU of Reventlow's na\'els Ul 
paperback, combining Ven Pald ZII PaIro.Wllh I-/eml D.mcs A /(fietdJ/lJ~~'l!11 
in 1987. Fi.nal1~ in 1994, M:m-us Verug pnllled an ekgant Iu.rtlcover edition 
under the origin.ll title_ In tlle meanlime, however, Rc\'entlo~ herself 
reappeared in V.lrious jOllm.llislic reincArn.ltions, a~ the el~bochment of 
the now-v.lnished SchwabU1ger Boheme ill the vanous Jrudes from the 

19205, the quin\essential devoted mother in the N.d.Zl n~wspaper ecr:1l11
1l.1 

in 1933 a model fo r the strong women needed to rebllLld GermanyUl Der 
TaSJ!Ssp~ in 1946, and the sexuall)~~ber.ned fen'liniSl ide~1 in a wide .may 
of Genn.1Il newspapers and teleVISion progrJlllS th roughout the .1970s 
and euly 1980s. Odol Sch,lefer, in a review of Re\'end(lw'~ .works til the 
DelltsdX! Zell1mg from August 27, 1958, speJks for most cnUCS whe,~ she 
comments mther apologeticallytllJ.t "sie [Reventlow] konme llursclm!lbe,~, 
WdS sie erlebt haue." In their haste to claim I~ventlow's life f.ar l.helr 

respective causes, the nuj~ril~af critics have averl~ked h~r canu~b.ut~alls 
to Gernun literature or dlSlTUSSed them as merely aUlOblographlcal . 

Ha-wever, ~veOllow's skillful use of Iangu.lge and far~. III 
A nonesken dispels the m)'th that her life \\~ ... s more v.'Orthy of cnuc~ 
anemion than her writing. \X'hile R.evenllow did have manyad\·entures. 11 

is her ability to fashion hero~'ll experiences in '\'uch a WJYas lO present her 
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emancipated lifestyle as a valid alternative to tradiuonal fem.ale roles that 
demonstrates her literary talent. The novel's strength is not its plOl line, 
which is minimal, but rather the W41.y in which it challenges convemional 
3utobiogrJ.phical accountS. In her October 2, 1976 review of R.eventlow's 
novels in the FT"arkfimer A Ugmwr, Sibylle WlfSing sunuIL1nzes the plot 
in a few 'Mlrds: 

ruchts ancleres [kommt vcr], als daB die Enahlerin, die Verfasserin 
vertraulicher Briefe, eben das, was man einen Roman nenm, [Licht 
erleht, sich aber mil erolischen Impromptus liber diese Lucke 
hinweghilk Oem Leser 'Wird von den Liebeleien immer nur der 
Nachtrag mitgeteih, die Gefuhle vom Tag d.lr.luf. (~DdS geo;>.'agte 
Vergniigenn

) 

TIlese teasing glimpses, balanced by a heakh}' dose of self-critical i.ron~ 
make A l1utreSken memorable. TIle tone .lnd Structure of A 11cxnl!Sken is 
much more relaxed and daring than that o f Ellen at:igeme, due perhaps to 
Revemlow's esca pe from the res trictive patriarclul ce nsors hip of 
\VUheLui.nian German)'into the e<:centric freedom of pre-v,'3r Ascona. 

Reventlowdelibemtelychose an epislolaryforout fo r A nOfYBken, 
both for the uterarytr.1dition that It represents .1nd for the Spzelmmmh,n it 
allows, panicularly concerning the narrative status of the text. G erm.1Jl 
women writers have been associ.ned ",i1h the epistol,uy novel since the 
Enlightenmem, when the genre WAS viewed as a "safe" and peclagogicolUy 
effeCli\'e way for women to de"'e1op their minds. The eplSlobry novel is 
\\'ell-swted to Revendow's purposes for the way in which it blurs the 
distinctio n between private and public writing, giving her the freedo m to 
discuss topics of :l provocative nature in a public arena without appearing 
to flaunt her rebelliousness. \'{Ihile Schaefer assumes (hat Revemlow"w'ilihe 
die personlichste Form cler Aussage, das Ich in Brief lind TJ.gebuch" 
("Schwibinger Gr~Jin"), Revemlow in filCI remains coy about whether or 
nO{ the Id} of the letters refers to herseU, preferring insteJ.d to play with 
the reader's expectations and sus picio ns. 

At no point in the text does Reventlowspecifywhether the text is 
hislOl'ical or fictio nal autobiognl ph)~ though many o f the narrato r's 
ane<:dOles correspond directly to experiences that Revenuow recorded in 
her diaries and lellers. Of course, as Smith pointS Out, the narrative IdJ in 
an 3mobiography necessJ.rily becomes a fi ctive persona s ince "the 
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autobiographer can never captu re the fullness ~f her subjectivity" (-\6). 
Reventlow neatly sidesteps this debate by le.wmg the que~tLon o~ t~le 
narrator's identity lmclear. TIle letter's author never names herse. ' s t! 
does not s ign her letters , and no o ne addresses her by name Ul. t lC 

, h _po_< Bydefauh the author's nan~ becone assocmed conversatLons s e ... . .... , . f . I with the leller's author and her expe riences, apparently can IfIlung.~ Ie 
auto biographical tendencies of the novel. Yet although Revem low.prov' es 
no info rmatio n to contradict a reading o f the novel as ~n .tul~blog~ph)~ 
she does nOl explicitly label it as such, pres.erving the hber~tLng gUIse of 
r· - \VL' el ,. evnlainiog what v,<lmen wnters sought to galll bydoakll1g ICUOll. ....'Cig ,'" ' or 
autobiographicalte).u .IS fiction, suggests that 

disguise in the fo rm o f literdture gives protection as well as the 
chance to overstep the bowldaries o f the real and to pOStu~:IlC 
utopias. fiction is a space in ~1Uch to Jearn to.v,ralk, to f.l.Ota:.lU: 
and to experiment in order to open up d creative war out of tht: 
tensio n between the limitatio ns o f the st rateg.leS and the 
UIlSlIitabilityof the desires in the redlli\'cs of women. (67) 

By situating her novel in the grdy dred between fact atl~ fictioll ,.~v~ntlow 
uses the protected creative spJ.ce th,lt literatur~ occupies to legllu11Il.e ,md 
celebnne the "unswtJ.ble desires" o f her real life. f h 

This ambiguity o f form .t~lows ~ventl~w to arglle o r er 
, d' : .1 ..• 1: • ho tdirealyconIronllnOsoclCt)! Snuthasscns thdt .... 'Olllen 1Il IVlUu.wty "" 1 U . ~ ..' . who draw public attention to thel! hves b r !J.belmg the ' .r wfltmg dS 

b' I ' 1 "cro's tl,e line between pnvate and pubh-:: lllteranCe, aut o log rap uca -> ,. . ' f 
ki • thei r d es ire fo r the empowenng sei f-101crprc\aHo n 0 unmas nl) ' f bli . I' (4-1) autobioguphy Ali theyunlllJ.sked in their bve the deslfe or pu .Cll? . 

Revendow t ries to avo id such a.1l unmasking whiJ~ st ill clJUlll.ng l~lC 
t Of seU illlerpreutlon and seU-dCtenUlIl,lllon. She leJ.ses empowermen - . . . ' . the reader, both inside and outSide of the text, Wllh provocall\·e.op1IllOnS 

d 'ees but refuses eit her [0 disown them or to d um them. an expenen • . . I Instead, she fashions a seU within the teXltilJ.t both lS and. IS not ler OW1l, 
blending actual personal experience and literary fanta:. y tIl\.O a I.l e.",:, and 

bue self Stephen G reenblatt argues for the feasibility o f aut onomous pu . , d' this t)pe o f identity construCtion, noting Ih.It s~lf- fa.sluOlUng enves Its 
interest precisely fro m the faclthal it functions Wltl~out r,egJ.N fo r a sharp 
distinction between literature .• nd social life. It ll1VJl1dbly crosseS the 
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boundaries benveen the creation of uterarycharacters, the shaping of one's 
own identity, the experience of being molded by forces outside one's 
control, the auempt to fashion other selves (3). 

I n A m:rmsken, Revendow blurs the boundaries between her own 
life and the experiences recounted by the narmor. She alludes to the 
rus[Qncal facts of her Me but does nOt supply them For example, the 
narrator is probably referring to Revemlow's shon-Ii .... ed ma rriage to Walter 
Llibke when she laments, "das eine Mal, we ieh dann doch heir.ltete, wurde 
der Mann erst eine gutc P.lnic, als ich schon wieder liber aUe Berge war 
(Sie wissen ja, "Wie lange meine Ehe gedauen hat)" (82), but she doesn't 
provide any more details than one can infer from her parenthet ical 
commem. 

On a linguistic level, Revent low assumes an equally slippery 
narrative Stance. As in Goethe's \iVenI~ the correspondence in A m:rrmkell 
remains one-sided, allowing the narrator complete control over what the 
reader can know about her. Her omissions are often as revealing as her 
admiss ions. The first lelle(' begins, ';j ol, nun sind Sie wieder fon, lieber 
Freund- Sic fehIen mit sehr, und ich denke mit einiger \X~hmUl an unser 
BOsammensein, vorallem an unsere 'Teegespriiche'zuruck" (;). TIlrough 
the introductory greeting "lieber Frelmd," the reader recognizes that the 
recipient of the letters is male, ~ttich suggestS the potential for se)."\.Ll1 
tension v..'lth the female letter-writer, bm the exact nature of their 
relationship remains unclear. The namaor eventually .lddresses he r 
correspondent as "Do1.,or R," but since none of his replies .lie included 
in the novel, the reader is left to piece together an image of him from her 
compliments ,Uld chastisements. l-le comes to represent the patriarchal 
norm against which the narr,l.tor re.lcts and which she c1uUenges. She 
ftins with him, performing a son of verbal striptease in revealing and 
concealing the details of her activities and amorous adventures. For 
example, she asks him, as she begins to tell of a new lover, "5011 ich Ihnen 
'alles' enahlen?- NellI, ich erzahle nie alles" (94). At the s,une time, she 
insists that he play by her rules, warning: "Siediirfen mir jet2l auch brieffich 
nicht zu seriBs \\'erden und mich nicht wieder als 'Problem' be.handeln
ich bin keines- sonst propheziehe ich lInserer Korrespondenz einen fruhen 
Tod" (6). TIw he does not mend his pedantic ways is apparent from her 
ironic sell-critiques in later lene!'S. In one, she scolds him. 
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Ich bine Sie liebster Do1."1or, schellen Sie nicht schon wieder liber 
meitle Zers~reutheil- gerade Sie haben verhaluIismaBig wc:nig 

darunter zu leiden gelubt, ich verwechsle Sie scho n I ~ng~t mcht 
mehr mit ancleren Bekanmen- ich -weiB Ul'UTlfr, "" .. er SIC smd und 

wie wir miteinander stehen. (32) 

While seeming to apologize for her own sho n comings, the nJrrator ~uts 
Doktor R. down to size, making it clearthal she does nOl accept the socIetal 

expectations that he would apply to her. .. 
Despite her vaunted light louch, Revcndow l'eues hea\'llyon rhe

torical devices in creating a text th,\l appe.lrs trivial enough lO lull conser
vative contempora ry cril ics into dismiss ing A /IIQlfreskell lS ."ei~e 
scilineichierische Nichtigkeit," as M.M. Gehrke does in a 1918 ~vlew Ul 

lhe Frarkfinter Zellltllg, while actually questioning palri.lfdul diSCOUrses 
about gender. Reventlow uses familiar liter.,!'y lropes to create a f J.tse s~ns.e 
of seeunt)' in the complacent re<lder, bUlllus veneer of c?nvent l?naht y IS 

.llhin dis~uise for her .laual ai.m of assening her nght to live her \tfe as she 
plCdSes. For e:omple, Reventlow's narmtor seerm to exhibit the coquetty 
and self-deprecation expected of a wonl.lll writing letters to .l nun that 
Caroline Lucius an eiohteenth-century wonun who corresponded "''!th , ~ . I 
Enlightenment thinker Otristian FlirchtegOll GelJen,commenlS on ~ }er 
own lette rs (\X'atanabe-O'KeJly 162), but her irony exposes lh<!se traits as 
f.lrcical. TIle narr.ltor of A lIDnT5ken prOVIdes an .1111using eX.lmple of 
this false setf-depreC'.ltion in her account of being "ps}\:ho.lll.lly.ced" by 
her friend Sir John. She confesses to Do1.,or R. ti1J.l Sir John "holt das 
;Problem' meiner Sede doch besse r err-nen .lIs Sic" (127), for Jo lm "hat 
neulich festgeslellt, d ie Gnlild note nleines \X'esens sel FJulhcit" (128-29). 
She appc.lrs at first lO accept this palroniz.ing juJgemclll ..It f at<! v.llue, but 

her sense o f humor prevails as she el.lhorates on her ,}lIegcd Ch.lrdetel 

fi.Jw: 

Faulheit, v..enn ich liberhauPl et\\',u tue oder unternelune,denn es 
geschehe inuner nur, um etwas anderes nicht z.u tlIl1- Faulhe.lt, 
die A1t, wie ich cs Jllslelle, IlJmlich unge~llim lIud ungeduldlg, 
um es so b.lld ~~e m&!:lich 'Q.o~eJcr lunler nllr zulldben ( ... J. Und o . 
lieber lasse ich die unangenehmslen Konsequcnz.en liber mlCh 
e~ehen- andere Leut:e hiehen lias irniimhch fur 5edenslarke
,als dass ich mich rechtzcitig aufraffe, um sie l.lI venneidell. Ja, 
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aus lauter Energielos igkeit lege ich manchnul eine auffal1ende 
Energie an den Tag. (129) 

She sees the fallacy in Sir John's critique, which she implies that 
Doktor R. would second, and counters his earnestness with humor. She 
refuses to take the rren or herseU very seriously. On cx:cdS ion, the narrator 
ventriloquizes a "male" voice in orderto make fun of herseU. Forexample. 
in convers,Hie n with a }oung poet, she professes contempt for 'WOmen 
writers: "Es hal so viel peinlichen Beigesdunack- eine schreibende Frau
schrecklich" (1 13), although Revemlowis herself "eine schreibende Frau." 

Revemlow's tibel"Ji use of trOllY and metaphor suppons Smith's 
explanation that such interpretative figures in fenule alilobiographyare 
"always mOljv,ned by cultural expectations, habits, and Sy.ile ms o f 
intell'remion pressing on her at the scene of writing" (47). R.evemlow 
responds [ 0 the cullUr.tl expectacions she underlies by distancing heP.iell 
narratologically from discussions that are personally relevant to her, for 
e.XJ..mpie, financial diffic.uhies, After a cheerf\ll account of .l. former lover 
who C.l.nnOt help her beuuse she has never been his wife. the narr.l.lOr 
e:-.."pl.tins, .tpp.trfntlr disulterestedl); how inconvenient it is for a ·woman 
';~-erul dJS auBe re D.lsein sieh nicht angenehm und schmenlos Jbwickelt" 
(S t). The iron), contJ.ined in tlus flippJ.Jlt stJtemem becomes .lpparem 
when one recaUs the financial and ph}sical misery that Reventlowendured 
~.-h.ile r.tising her son, supponing herself by poorl)<-paid trJ.llsbtion Vv'Ork 
and occJ.5 ional prostitutio n. Yet the narrato r never detdils her own 
h<lrdslups; instead, she remains .uoof, using the metaphor of a woman 
being like a painting, alluding perhaps to Wedekind's Lulu with the renurk: 
"'[fine] FrJ.u in Geldschwiengiteiten ist immer wie ein Bild, das schlecht 
gemhmt ist und am w1fechten Pl.uz hangt" (S l-S1). Then, lUlexpectedly, 
the nJ.rralor drops her nusk and shifts lO a personal, even more ironic 
[one, commenting: 

Teurer Dobor, d.l wit IlWl doch einnul von mir reden- seit ich 
aus meinem Th-errvollen alten Familienrahmen entfernt wurde, hat 
mir wahl keiner mehr ganz gepd&.. M.mcher W.lf recht gUl, 
rruncher wieder sehr minelmailig, W1d es gab auch Zellen, \\-'0 das 
Bild nur mit ReiBnageln an die \,(.land geheftet W.lf. (82) 

Remorseless even in her distress, Revenuow's nJ.rrator refuses to accept 
the cOl1vemional equ.ltion of fin.mcial difficukies with divine punishrnem 
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for moral waywardness, which has bun used to explain Lulu's squalid end 
after her ponrait was removed from . i~ frame and tacked to .the ~.tll. 
Instead the narrator insists on the leglulll3cy of her own (and tmphCltly 
Reventiow's) transgressive se)"'uality, which is the thematic focus of the 

novel. 
The narrator's use of the term "Teegespr.iche" to cilar.tclenze 

her conversations with Doktor R unplies thaI they are caSUAl, superflCll l 
discuss ions, perhaps concerning the weather. I to~'e~er, it s~n ?,ecomcs 
obvious that the real subject nl..111er, both of the l eegesprache and of 
the leners, is love, sex, and imim·ue rel.u.ionships, lOpies which l)..'Cre ~cner.llly 
considered t.lboo in polite society.u the t;me. l 11e nan~tor estJ.blishes her 
J.nitude towJ.rd her love affairs as one of unreflective enjo}'Inenl of the 
present moment, remarking "' Lieber GOll, ich. den.ke ja auch Ill3nchm.ll 
It.1ch aber es ist immerungemutlieh" (6). However, as hel'correspondent 
see n~ eao-er to delve into tbe to p;c, she is willing to discuss openl)' "(b s 
vielbespr~hene Abemeuer, dem ieh mein Hiersei.n vcrdanke" (6). S.IIc 

D luor R. that she much preferred to chat with rum than With ..lS$ures 0 . . . 
"ihm," the lover she had follo'wed to the town from wh.idt she lS wnung 
and where she had had her coz.y convers.ltlons widl the doctor. She 
trivializes both the sexual aff.tir and the socially dcvl.lnt UJture of her 
behavior with the ironic assurJ.l1ce: "lch habe Ihn auch nie mit hergellom .. 
men aus Pietat fur Sic- in solchen Dingen bin ieh sehr pletatvOU, Sle 
kO~en gJ.OZ z.ufrieden sein" (7). Her pietyis reserved for triVialities, while 
she treats sociJ.l norms with ligillhe.tned contempt. Bywdyof mtroducll1g 
the storyof her lJ.lest love affJ.ir, the nJ.rr.ttor rcpeJ.tS the opelung st.ltement 
o( the novel, now altered fo r the lover: "Also, er ist. fon" (6). She then 
J.dds crucial delJils th:n alter the reader's perspective on her "mo rOH:> 
adventure, changing it from a mere clandestine tl)SltO an J.dultero~ brcJ.ch 
of social convention, thereby confirming her awareness of ,lnd dlSrega~ 
for social norms: "-w seiner Frnu und seinen Kindem. U.chcl~ Sle 
nicht so niede rtr.ichtig, ich k.Inn doch nichts dJ.fiir, c!Jn JUe mog.hcl~en 
Leute Frau und Ki.nder habell. M,l.i\ darf schon froh sci.n, '),.'tml sle slch 
n.icht scheiden lassen 'WOllen, um einem 'fiirs Leben .lnz.ugehoren'" (7). 
Not only is she unrepentant abou~ ~er aff~ir with ~ nurned man, but she 
is also contemptuous of the prevJ.iling SOCIJ.! doctnnes of monogamy and 

fidelity. . .. 
Like many of the "Bohemians" Reventlow J.ssoclJted .Wlth III 

Schwabing and AsconJ., the narrator exhibits an al.most p;,nhologlCJ.1 fCJ.r 
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of commitment. In Ascona in panicular, Revenuow was surrounded by 
people experimenting with a wide r.a.nge of relationships outside the 
parameters of monogamous marriage. \'(!hile Reventlow WAS familiar willl 
the various ideological camps, she did not belong to anyof them She Iud 
come to Ascon;.!, on Erich IVliihsam's advice to flUrry Baron Rechenberg 
and remained there primarily because she <;I.'<lS penniless and life was 
inexpensive in AsconJ, although she cenainlyappreciated the lack of a 
dominating social order among the e):pau1.ue Germans living there. The 
Monte Verilll. comrnwllt)~ as the Germans called their utopian settlement, 
had long been a I'efuge for advocates of alternative lifes tyles, including 
nudists, vegetarians, communists, and proponents of free love. At one 
extreme, mmyof the ",-omen, including the painter M.ariJnne Werefkin 
and the feminist theorist Ida Hofrrunn, chose never to IT1.lrry in order to 

preserve their independence, though several lived for long periods in 
common-l.tw lInions. At the other end of the spectnun, Freud's student 
O:to GroB preAched the importance of erotic errullcip.llion, insisting dUl 
women should only bear their lovers ' ch.ildren_ He cons idered pass ion .1 

more legitim.ne mOlivAtion for se.xu:al intimacy than legal contractS or sociAl 
convention. GroB., his \\i.fe Frieda, his !o,-ers Elsa Jaffe and Fried.t \'(.eekJey, 
and his disciples EdgJr Jaffe and Ernst Frick anempted for severAl )t:!af"S to 
live Out this erollc freedom, changlllg panners often .md openly, but the 
resulting legal and emotional entanglements eventually brought an end to 

their experimentation. 
Despite o r perhaps because of her wild "Bohemi.U1" past, 

Revenuow is not as ide.ilistic as GroB and his followers about revolutionizing 
society. She treatS the subject of marriage flippantly. ad mining thai she 
has had nuny chances to marry, but that she could never, with .t few 
exceptions, nuke up her mind to do it. At one point she lamentS, "Wcnn 
ich eine gUle Partie m .. lchen konnte, haue ich immer gerade keine Lust Zli 

heiraten" (82). The only kind of marriage she claims she might find 
acceptable is "eine Distanzehe mit sehr, sehr vie! Geld, so ddB jeder seinen 
eigenen Flugel be9.'Ohme, semen eigenen Train und seinen Ve rkehr fiir 
sich h:iue" (82-83), a situation that v..'Ouid allow her complete freedom and 
mobwtr In COntrAst to many mid-nineteenth-century social novels by 
women authors, such as Louise Aston's A /lj clem Leb.'rl eurr Fr.1II, which 
sharplycriticiz.e m.1.rodges of convenience and affirm an ideology of true 
love, A nOnT5kenJ.pparendypraises such marriages. like [he one Revemlow 
herself emert:d intO \\ith Baron Rechenberg. as lhe best possible nuotal 
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relationship J.nd dismisses true love as an impossibility. 

explalns: 

The nnrJ.to. 

Ulller Liebe verstehe ich- nun, eine seo6se_ D_.Iucrsache. Aber 
Sie durfen mit- diesen Begriff nicht zu OPlUlUSllsch auffJ.ssen. 
Dauersache ist .illes, was- sagen v.v, was Olondlel.mg dauert
senose Dauersache, "\\o'enn es viele Monale sind; uber elll Jahr
dann win! es schon Verhangnis nut einem Stich illS E wtge. (20) 

The narralOr's casual dismissal of true love ovenhrows. GroB's Iheori:s of 
erotic emancipation just as offh3ndedly and devastatmgly as she rejects 

social COl15lnlCtS of In.miage. 
Like Reventlow herself, whose diaries reveal her blum honest), 

about her par.tffiOurs, the narrJ.lor lakes love seriously. but not her lovers, 
each of whom she reduces to an "'objet aiIne" (9). She te.tses DoJ..."lor R.. 
with oblique characlerizations of the categories or"S.lmmeln.lmen" IUlder 
which she classifies her various lovers, such as "'Paul," "'cler fremde H.err," 
"d" B I " d .. and "der Reller" For her each of these names refers Ie eg elt egge, .. .. ' 
back to "'eine hesllrrlIme Art VOIl E rlehrus. For example, 

Paul isl eine Begebenheil, die immer von Zeit zu Zeit wiederkehn 
[ ... J. Paul ist Unme. etw.tS Lustiges, Belangloses. Ohili: Beden~n 
und ohne Konsequenzen [ ... ). PAul bon alles I~hche sem, 
verheiratet oder JunggeseUe. Leutllant, Ingemeur, )u.nger ArLl:. 
Afrik.lreisender -es kommt auch vor, daB er gar kttnen Be~-u l 
hat. Manchnul ist er auch 'drilben' geboren, d.lI1ll tll!l1nt er slCh 

Pablo und rollt das R.. (14) 

She defines men according to the type of erotic encounter they occasion. 
\XIlwe "PJ.u!" describes a V'.lcation aHai .. , "der fremdc l le .r~" c.m refer lo:]. 

kiss from a stranger i.n an emptyelevJ.loror a nocturn.\~ vlsltOr -:vho J.~wa~ .... 
appears i.n tOP hat and tails and never stays until morllll1g. .Dle 

B I " d ,," good looking v.re ll-dressed escort for all occasions egelt ogge IS a -, .._. 
withom funher significance, whereas "der Reller [ ... ~ halt slch eben fur 
den, der lmswlde sei, lUlSer zerfl:auertes Liebesleben ellll.~fang,:n u~ld .tuf 
einen Hauptpunkt, namlich auf sich selbsl z.u konzemne ren (2:». In 
response to Doktor R.'s jealousy of these .Olher men, the n.H·~tor dl~bs 
him her "'Konversationstiebe," acknowledgmg the role he pla~ III ~ler bfe:, 
but limit.ino his releV"ance and influence. No nutler wh.lL situation she 

• 
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may find herself in with a man, Revemlow seems determined to Slay in 
controL 

In general, her approach to love is eminemlypractical bur ultimnely 
fatalistic. She alloVtlS Dol.."lor R. a glimpse of her strategy in regard to 
relationships, noting that "'fur mich dauert jede Liebe, 3uch die ganz 
emsthdhe, our so lmge, wie ich eben die starksle Anraktion fiir den in 
Frage kommenden Mann bin. Dann hon sie ganz von selbsl auf" (59). 
Eminently egoistic, she makes self-fulfillmem her highest priority and 
demands absolute devotion of her lo,"ers. She disavows the social ccnsmlCl 
of the monogamous 'M:>tnan, but offers in exchange her own lighthearted, 
independent approach to eroticism: 

'Man' tut doc.h schlieBlich in erster Linie, was eineo f rem, und weil 
es eineo f reut. Uod das ist natiirlich jedesnul erwas ancleres. Es 
bon wohl nunchmal Liebe und 'greBe Leidenschaft' sem, aber 
ein andernul- viele, viele andere Male isl es nur Plaisir, Abelllcuer, 
Situation, Hoflichkeit,- Momenl-, Langeweile und ;llles 
m6gliche. Jede einz.elne Spielan hat ihre besonderen Reize, und 
d.lS Ensemble aller dieser Reize diirfIe man wohl ErOlik nennen. 
(19) 

The narrator's assenion of her right to erotic freedom, not because she is 
a woman but because she is an individwl, is supponed by her use of the 
imperson.u pronoun "man." She refuses to be constrained byconvemional 
defmitions of love and eroticism, insisting instead on the necess ity of 
individual experience and expe rimemat ion fo r sexual and personJ.1 
fulfillment. She doesn't .mempt lO establish a universal platform forpolitiea1 
change or fem.inist agitation; she simply declares thaI the niles don't apply 
to her. 

Rather than theorizing about her position, Re .... entlowdemonstr.l.les 
it by invening the tnditional paradigm of male trade in women that Luce 
lrigaray anacks nearly seven decades later in her anicle "Commodities 
amongst Themselves." lriganyargues that, under this s)Stem, " \\'Oman 
e.'<ists onlyas an occasion for mediation, transaction. transiuon. transference, 
between man and his fellow man, indeed between man and himself " (575). 
Revellllow; hO"Wever, chooses not to protest the injustices done IO women 
as lrigaray does, but instead to ridicule the sy"Stem itself by inverung the 
paradigm and making men the commodity which women transfer between 
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themselves. The narrator compares relationships with m.urie~ ~n .to 
borrowing a coat ora fur from a female friend and bemoans the difhculues 

inherent in such an exchJ.nge: 

dJ.nn gefaHt er mit, kleidet mich besonders gut, und ich argere 
mich, wenn ieh ihn 7.u ri.ickgeben soil. M.w kann e~ auc.h 
vergessen oder elW".ts daran ruinieren, und dann ~rgen .slch ~~e 
Freundin. Es gibt immer leicht Unannehmllchkenell fur 

beide Teile. (9) 

Her reference \0 the women as "beide Teile" involved in the exchange 
effectively excludes the m.111 in question from active .uwolvemc.l~t and 
reduces him to an accessory. Her flippant ~one paroches nule attitudes 
towards sex"UJutyand reveals the absurdity of prevailing social m~res . !he 
narrator unplies that preservi.ng her relationship with a feoule f ne~\d IS ~f 
rar more consequence than the nun himself or the sexlIJl rclJ.uonslup 
with him. WithOlIi apology, explanation, or political agita~ion. Reveml~w 
upsets the traditional relalionships of sex"Uai power by sunply assunllllg 
[or herself the sex"UJ.l freedom and J.gency that men have long enjoyed. 
11\e imphcit endorsement of the patriarchal order ~lllderlyi~l? this step is 
problem . .J.tic, but Re\'entlow is not interested in .crafun~ J. po~ueal pl~tform 
fora 'women's movement. She emplo)s subvers ive taCl!CS dg4lllSt patnJ.rcha1 
societ)\ but oruyon her own behalf. She doesn't appear at all concerned 
with what other women do; her arguments are utterly persOIlJ.1. 

The subtlety o f Reventlow's sU"J.tegies in ~ nntmken diff~rs 
markedly from the confrol11JtionJ.iLOne of her ea rlier, more polenucal 
writings. In O,1S ftfiirn::rpl:47Trlanaer Frall,.m anicle. ~h.e 'Wrote for Osktr 
Panw's Zitrdxr DlSkusslC#lI!n in 1898, R.eventlow cnuClzeS the product of 
society'S expectations for }Cling women "bei uns im lieben DeulSchhnd .... 

where 

ein wirkliches unverfalschtes, fast mOchte ich sagen, chronisches 
Gretchen vorkomml, das slille deutsche M:idchen, das in 
Gedanken. Worten und \X'erken stets auf dem vorgesch riebenen 
\'(lege bleibl, mil Scheuklappen vo r den Augen und 
einem unerschop flichen Vorrat von himmelblau 11l1d rosa 
gestreiften Illusionen durch die Welt geht, die bOse \,('ell , die mm 
selbst beim beslen \\;rulen nicln den Schmelz. VOI1 den Fluglen z.u 
streifen vernug. (210) 
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In A m:~rmken, she abandons her bitingly sarcastic tone and comentS her

self wah a mocking sigh, "ja. v,'tnn wir our einamJ an den Rechten 

ge~rnn'\en ",.are l~- wie anders, Gretchen!" (25). In VITagu'XS aie,. Hetdren, 

which sh~ 'WrOte ill 1899 for the same magazine, Reventlow sunUl"wrizes 

what s,oclety expects ~vornen to accomplish in life, concluding with a bla

tam Bible p<lrCxl}~ 

Vor alle~. h~dell es sich darum, da13 das Leben mOglichSl glatt 

und, aostand'g, ohoe Hirmende Konfli.lne abhiuft. Die eme 

BedmgtUlg.dazu ist, dill von der Frau m6glichst \l,I(!mg W~sens 

g~madlt~. DaB sic sich ihren tadeUosen Ruf bewd.hn lmd 

ernen gutsltUlenen ~1aIll1, also eine auskOnunliche Versorgung 

bekor~ml. In diesen 2.\\'eien Geboten hanget das ganze Gese~ 
llod die Propheten. (237) 

She dpproache:s t,he same subject in A l10treSkcl from a number of different 

angles. As mentioned above, she bemo.l.ns the inconv~niellce for women 

""'"enn d.l.s. a:uikre Dasein sich lticht .tngenehm und schmcrzlos abwickelt" 

~81), echomg her earlier stalemem but overl.tying it with self-conscious 

lr~n}' born of hard experience. She .l.dJresses the problem of reputalion 

~lh lhe .humo:ous J~ment, "der schlechte Ruf verpflichtet. M,m kann 

slch so vae l~ ru.chtle,~ten, was eine unbescholtene From ruhig tun d.l.rf" 

~41) • .l.nd dlsnusses das ganze GeSetL und die Propbeten" ....,jtb the 

u:everen~ analogy. '"Wie oft habe ich mir ges.l.gt: Lebes Kind, es mui1 nun 

einma\ sem( .. -l.Der E~t des Lebens [ ... ]Schu1aufgaben miissen genlddu 

.. verden, sonSl glbt es kem Dessen" (85). Laughing al he~elf and.ill h 

v..'Odd, Re\"entlow. refuses to grant society's regulations, as i1.l.leful
l a~ 

home~~rk, any kind of validity or respect. Though she no longer 

polenllClZ~s <l.S she had a decade earlier, Revendowstill insists on her rioht 

to deternlUle the course of her own life. to 

Yet alt.hOl~gh ~erman feminists in the 1970s held her up as a model 

of _ se:-."Ual emanclpauon, Revemlow was not a political feminist. I 

MaJDrrp/:unraf, she mocks the disillusioned women who n 

?ehen hin und werden Be~'egungsweiber. Der Mann ist 

ihnen fonan et~'aS, das uberwunden werden I11Ufi. Und dJS 

Bev..-egungswelb konstruien sich ein sehsames Phantasie-
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gebilde zurechl und sagt: das ist der Mann, so isl der Nlann, 

wiT haben ihn endlich erkannt. (223) 

31 

In ViTagi1J3, she criticizes the politicized m)men's movemem of her dJy 

fordestro)ing femininity and demands for herself the right to free sexudht}) 

which she calls Hetdrel1wm Reventlowdistances herself Ideologic.tUyfrom 

the women's movement, describing "die Fr.tuenbe,,'egung" as '"die 

ausgesprochene Feindin aller erotischen K ullUr, weil sie d ie Weiber 

vernunnlichen will" (V'mguu 248). She makes it clear in A 1Ion15kenthat 

she does not wam to overcome men; she wants to enjoY lhem on hero\vn 

terms. She regards herself nOl.l.S part of a commwlilyof wOIi~n seeking 

enuncipalion, bm as an ind iVIdual in control of her 0\..,1 identity 

Reventlow's .l.rgumenlS anticipate those of modern gender theorists like 

Judith Butler who are critical of feminism's attemplS to '·locue d common 

identity as lhe fOllnd.l.lion for a feminist politics" and the WJ.y in which 

that effon nuy "preclude a r.tdical inquiry into the politicdl construCtIon 

and regulation of idenliryilself" (ix). In A rrDureskeJ; Reventlowchallcngcs 

the concept of d common fenule identity. She rem.1rks mockingl») "Von 

Fr.l.uen weill man uberhauPl sehr wenig, "enn nun seiber cine ist" (61). 

In her opinion, the coincidence of a common biological n1.lkeup is IlOt ,\ 

compelling enough basis to justify generalizations about women. Like 

Buder, Revemlow opposes the feminist agenda as limitUlg to both men's 

and women's opt ions for individudl identity forrrwtion. She rejects the 

notion thal there can be such gender oI.bsolutes 01.5 man and WOffilll or 

categorical definitions of love and eroticism dnd defies '"dJ.s dikl.lIorische: 

die Fr.m, der t-.1ann," aslcing: "wer sind diese FrJ.lIund diesel" MJ.nn?" (19). 

FOI· Reventlow; the construction of one's identity is an !mensely per.wnal 

and individual quest, not sorretlung that cm be proscribed indiscriminJtei)' 

for all members of a biologicOil gender cidSS. 

As pdn of herself-fashioning, Reventlow tries to ul1scHle gender 

definitions, not only by inverting relationships of sexual power, but also 

by exposing the anificialit y of socidl conceptions of gender. A "nn13ken 

e}.--plores the perfomutive nature of gender, in panicularthe role of cross· 

dressing in gender constrllctlon. For instance, Ul the second lull of the 

novel, the narrator goes to Rome, where she becomes involved with Pedro, 

a safelyengdged Sicilian man, as 'Well as with the Bntish Sir John ,mel illS 

poet prodigy Bobby. One night while PcdrO is in Sicily smoothing things 

over with his fi,lIlcee, the n.lrratOr goes out on lhe town with Jolm ami 
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Bobb>; dressed as "-einen gam sympathischen Knaben" (145). Revemlow 
herseU WilS fond of dressing as a man for parties, panicularlyduring the 
F~ch.ing revels in Schwabing. According to Butler, such imitation is "the 
kind of gender performance that will enaCt and reveal the performalivilY 
of gender itSelf in a way that destabilizes the naruralized c.uegories of 
idemitya.nd desire" established by Freud (139). TIlls lund of destabilization 
is exactly what results from the narrator's experimentation wilh cross· 
dressing. Reluctant to go back to her hOlel after the night Ollt and tOO 

lLred to return to her "voriger Zustand," she sleeps in John's bed in her 
men's clothes. When she awakens the next evening, Bobby informs her 
that Pedro has arrived. As Pedro Storms in, she reflects: "jeh rml~zugeben> 
daB der Schein gegen mich sprach- Bobb}~ Anwesenheit- Joluls Zim
mer- der KnJ.benanzug- wld es loU mir furdnbar Leid, den armen Pedro 
so empfangen 2.U miissen" (1-16). The erotic confusion caused by her 
gender play calls the configurmion of desire belv.-een the nJ.rr,llor, Pedro, 
John, and Bobby into question, opening up new erotic possibilities for the 
future, which the n.lmIlOr, althe close of her laSt leller, IS eager to explore: 
"Die nachsle ProgrJ.llU11flummer wird hei.Ben: 'Bobb}'s lnsel'" (150). ll1e 
e-.lSe with which she can OlmipuLlte her relationships with the people around 
her simply by donning a nu.n's suit and some makeup exposes, and thus 
v-J.lidales, the fundamentJ.1 anificWlity of gender norms. This suppons 
Revemlow's o\·erJ.ll argumem that identity should not be determined by 
social construCtS and obsolete tnditions, blll by individuJ.1 desires and 
llltereslS. 

Gaiming this same freedom fromconvemion for herlilerJryworks, 
Reventlow uses A m')uresken as a vehicle for reflecting lIpon the choices 
th.l( have guided her in her 0,""11 seU-fashioning as well as to comrol the 
constnlction of her public self. She fdshions herself in t.he no\'el according 
to her own desires and on her own terms. Doing so requires her to break 
awoly from the trJ.dilion of seU-effacing female aUlOb iography th.1l 
conforms to pJ.triarchal e>.-pecrations and risk possibly devas t;}ting public 
censure and loss of reputation. Yet she defends herseU against such .m 

attack by using the literary tools of patriarchal society against it. To recall 
Smith's .,\,ords, she " takes a voice and audlOmes a public life" thai 
transgresses social norms, but her elusive language veils the extent of her 
rebelliousness ~iU1e she exposes her life. The narrator confesses to Sir 
John that "das Prim.ip nleines Lebens ist, daB alles umgekehn gelu" (151); 
~\'endowdemonstrates this principle byusing apparemlYlriviJliz.ing the 
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. I· rei . P st the Willlelminian 
novel's radical message preclSe y 10 0 er to ~el It a . d' .hle 
censors 11le narrator's flirtatious language disarms the rea. ers poSSI. 

. . f d reot)nI>':. drawmg attention objections to her subversion 0 gen er Sle r-w

' 

instead to the absurdilyand anificiahtyof the stereot)pes tl~emselves. She 
.. I ·th the erollC adventunnO 

flaunts conservallve propnery outrageous y WI I 0 

and lack of remorse that she documents in A ~O'~ket~ but s le gets aWAy 
with it because she recognizes no other authomYllllhe mJlter of her self-

fashioning man herself. . f 
Reventlow's insistence on total freedom in the constnl~uon 0 

her lilcnry self from both patriarchal and feminist concept~0~1S o~ 
fernininit y defies established norms and procbims the right of U~d\vldlla 
to determine their own idemities. AlLhmlgh she does not call for W1despre.ld 
political and social change, Revellliow's literary moves arc nonelhele~s 
revolutionar)l Al a tin1e when even socially impeccable women I~olrd.y 
d.lred publish accounts of their lives, Revemlow seems to revel pubhcly.Ul 
the transgressive life she has led. Yel although she IC.lSes the reader With 
l11n15 and llUll.lendoes about her esc;apades, her narrative pl.l),fulnes~.m~ 
the novel's fornul ambiguity make her imposSible to cJ.tegorue. She refuses 
to ;accept the l.ibels that society tries to ;apply to her .lod .lohe c;alls t1~~ 
v.llidilyof social conventions mto question, at least a.lo far as she. IS 
concerned. At the end of the novel, the narrAtor concludes, ~f la repo(lUlg 
on her adv~ntures with Pedro, Bobb)~ and Sir John, th.lt '·,eh we~e \"o~ 
jetz-t.tll nie mehrdas tun, was sieher das Beste w'.ire und das Geschelteste 
(152-53). Hercletermination 1O h\·e life and to ,",,,te autoblogrJ.phYOIl her 
own terms reminds the reader th.ll "das Beste [ ... ) und d.lS 
Gescheiteste," III life and in literature, is open to debate. 

HarUll"d UrU<L'I'Hty 
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Ed. by Else Revemlow. Frankfurt: UIlstem 1980.119.35 
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Ed. by Else Revendow. Frankf1ll1.: U11srcin, 1980. 236-49. 
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Srrulh, Sldoru.:!. A Pa'!/CS rf \Varl'nJ A Jtl~'Y MtUfJJuliryall:l the 

F~lfif SeJfReprew~un Bloomington: Indi.lna lW',1987. 
Watanabe-O Kelly, Helen. The Ombridg! HIStory if Gemw: L ueralJ«e 
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W'elgd,Slgnd . . DoubleFocus: On [he f-futoryof \'(bmen's Writing." 
Felllnzst A esciX!1ltJ. Ed. by Gisela Ecker. Boston: Beacon P. 1985 
~m . . 

Wirsing,Sibylle. "Das,pewagtc Vergniigen, ahne Gepack zu reisen." 
Fmnkfin1& A 1Ig?l11.'l11! 2 Oct. 1976. 

Wer ist dieser Buchner? Aspekte zur 
Rezeption Buchners und seines D anton in1 

neunzehnten Jahrhunden 

Manin BaUl11eJ und Stefan Manns 

L 

.. is Georg Bliclmers Geschiclnsdrama Dal1U.IIli Taiim Fruhjahr 1835 
Dl im Verl.lgJD. Sauerlander in FrJnkfurt am Main er.schien, en~eugle 
es keine nClmenswertcn \'{IjrJ...-ungen. Abgesehen von einigen k'1.1raeiligen 
Imcre~~ensbekllndunge n slid~ es weilestgehend auf Ableh nullg und 
Desi.lllcresse und wurde bJ.ld schon \\~eder vergcssell. Es WJr allen vonm 
die konserv.uive Kritik in einem restaur.niven Deutschland, die dem \,("erk 
"mangelnde [ ... J Onginalitat" vonvuf und es voreilig al!. "Jramalisienes 
Kapitel des Thicrs" disqualifizie rte (Blichner 350).1 Diese ablehnende 
T-lahung kennzeichnere nahez.u zwei Drillel des neunzelultcn Jahrh~U1den 
und Karl Gutzkow, der sich Selbsl als Emdecker und PrOtege des jungen 
Schriftstellenaiemes wahmc, munlc einsehen, da!1 das von ihm so hoch 
geschatzte und vie1 gelable Hstoriendrama beim Publi1."l.lm dun:hfiel.! Auch 
cine erneute i\l.lOage des Dramas,eingebunden in die von Biichners Bruder 
Ludwig 1850 ediene, aber "i.iberhaSlct, dilenamisch und unzuvertissig in 
die Offentlichkeit" (Goltschnigg 10) geworfene erSlC Werkausg.lbe 
Biichners trug nicht daw bei, daB er auf breilem Iiter.uischem Felde 
wiederentdeckt wurde. 

E rsl d ie von Karl Emil Franzos hemusgegebene Edition Grorg 
Bii.:brer s stint]uhe lVerke lOr] Hmrlsdmfien, die erstmalig auch das \'X'oyzcck
Fragment emh.ielt und 1879 in Frankfmt am Main erschienen W.Ir, loste 
eine unvermutet intensive und letzllich bis in dIe heutige Zcit anhahende 
"Buchner-Renaissancc" JUS, wie Oielnur GOlschnigg aufgez.eigllm (1 5). 
D oeh war das Publikum ebenso griindlich und gewisscnhaft wie die 
Gesamu llsgabe vorbereitel ,vorden: Franzos verwies bereils in emem 1875 
i.n der \'ifJener Freien Nellen Prese vorOlb erschicl1enen, semiblen Ponnit 
des Antors auf die fiir ilm so charakterisUsche Ve rbinduug von Didnung 
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