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The Transylvanian Phoenix:
the Kis-Janson Types in the Digital Era

Jack Stauffacher

Let our people come to respect books, so their reading will allow
knowledge to spread throughout Transylvania. . . Once an

old woman asked me if she could look at one of my books, and
while leafing through the pages, asked me if there were any
with thicker letters. . . This is my profession, to see to it that in
this country books ave plentiful and cheap.

These are the words of Miklos Kis (Nicholas Kis), a
typographer and scholar of Transylvania in the 17th cen-
tury who devoted his life to spreading knowledge and re-
ligion with the technology of his time: printing. Both his
location in Transylvania and the strong and dictating rule
of the Church made his desire to spread literacy a difficult
task. In the 17th century Kis was considered an iconoclast
because he challenged the ways of the Church in spreading
enlightenment and education. Involvement with all aspects
of the printing process from letter design to printing made
it possible for him to express his ideas to a wide audience,
but it also subjected him to a great amount of criticism.

Not until recently have Kis’ accomplishments been ac-
knowledged and Kis recognized as a leader in his times.
The importance of his work is apparent, particularly in the
design of the Baroque Dutch Old Style typeface which was
originally credited to Anton Janson, a punchcutter who
lived and worked during the same period. It is believed to-
day that this elegant typeface was actually the work of Kis.
The following sequence of images and text may help to
demonstrate that Kis had the ingredients to be the remark-
able man behind the beautiful Kis-Janson letters.
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In 1650, Nicholas Kis was born in Eastern Europe in the
small borough of Misztofalu (now Tauti-Margherus, Ro-
mania), near Nagy-Banya (Baia Mare), which belonged to
a region then called Partium of Transylvania. According to
Gyorgy Haiman in his book, Nicholas Kis*, Kis’ dedication
to ‘civic liberties’ may be partly attributed to the environ-
ment in which he lived. The inhabitants of Nagy-Banya
were largely vine-dressers, miners, and potters, living with
a degree of self-government in a region of Hungary that
was exempt from the Feudal System.

Upon completion of his secondary studies, Kis was ac-
cepted to the noted Enyed (now Aiud) Reformed Church
College (Enyed Collegium Academium). This Academium
had an established reputation, attracting the intellectual life
of the region and was at that time considered the center for
the Transylvanian Reformed Church. The years of study
at the Academium provided Kis with the desire and skills
to propagate the spread of literacy and the message of the
Bible.

Nicholas Kis: A Hungarian Punchcutter and Printer, 1650-1702,
Jack W. Stauffacher/Greenwood Press in association with Gilman
D. Parson Books, 38 Hill Point, San Francisco, California 94117
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In 1677, at the age of 27, Kis completed his study at the
Academium and accepted a position as head master of a
school in Fogaris (Figure 2). During his stay at Fogaris

he was attracted, as were many Hungarian scholars, to the
study of Calvanistic Theology in Holland. Simultaneously,
the leaders of the Transylvanian Reformed Church recog-
nized the new central role of the Hungarian Bible. The only
Bible printed at that time was a small format edition of the
Hungarian Reformed Church Bible and it did not meet the
anticipated demand. Printing facilities in Hungary were not
sufficient enough to produce a new Bible, so the Reformed
Church had to print the Bible in Holland.

Kis was entrusted by the Church to help the Dutch printer
Daniel Elzevier in supervising the printing. Kis left Fogaris
in 1680 for Holland where he was to function as an editor
and proofreader. He was also encouraged by the Church

to acquaint himself with the printing trade. After the death
of Daniel Elsevier in 1681, Kis lacked the necessary funds
to purchase type matrices, so he decided to abandon his
study of Calvanistic Theology and to pursue the craft of
printing so that he could eventually print the Bible himself.
He joined the Voskens typefoundry and apprenticed with
Dirck Voskens or possibly one of the noted Blaeus. At that
time in Holland the skill of punchcutting, matrix making,
typefounding and typography were separate jobs.
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In 1683, after his apprenticeship, Nicholas Kis set up his
own shop to start printing the Hungarian Bible with his
own types. As Kis states in his APOLOGIUM of 1698, ‘Mine
is a kind of work which requires full concentration of mind
and eyes, one cannot do it well while talking. This is how I
became such a silent man after nearly ten years of this work
up there in Amsterdam.’

A map of Amsterdam from 1625 shows the area in which
Kis located his shop (Figure 3). He was situated on the
Nieuwe-Lydts Achter Burchwal Street. The fourth house
from the left is believed to be his studio (Figure 4). A leg-
end in Dutch at the bottom of his type specimen reads: If'
any man desires strikes or matrices of these types newly cut by
Nikolas Kis, let him address himself to the afore-named master
dwelling in Amsterdam on the Achter Burgwal over the brew-
ery at the sign of the Swan in the house of Warner Warnersz,
and they can get them for a reasonable price.

The production of the Hungarian Bible was already in
progress by 1684. Kis was the foreman and proofreader. He
hired a press in Amsterdam with about twenty men to do
the typefounding, composing and printing. He notes in the
corrigenda at the end of the Bible that ‘gross errors occured
due to the single handedness and many other worries of the
proofreader. . . and to the workers’ lack of knowledge of
the Hungarian language.” The Bible was completed in 168s;
the total volume came to 1,200 doudecimo (160 x 166mm)
pages with about 4,500 letter-types per page. Figure s is a
picture of the bound version which is dated 1695.
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Figure 6

Figure 7

To finance the Bible printing, Kis cut a variety of types

for other foundries. His type cutting commissions came
from Germany, Poland, Sweden, Italy, England and there
was even an offer from the Chinese. Additionally, Kis pro-
duced type for publications that were intended to spread the
Protestant faith in the Middle East and thus he cut the first
Georgian types. Figure 6 is the specimen sheet from his
shop in 1684. It is printed in 4 columns and measures 480

x 322 mm. It includes 17 Roman sizes, 15 Italics, Greek and
Hebrew. A detail of the sheet is shown in Figure 7.
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APOLOGIA
BIBLIORUM

Anno 1 6 84. Amitelodami imprefforum,

at &
ORTHOGRAPHI A

in iis obfirvate:
In Tres Partes divifa.
L Epiftolam Apologeticam, in qua urplurimum

traltatur de alterationibus quibusdam, quzin
eaEditione conugerunt, earumque Generibus,
cum Exemplis.

1. Catalogum vocum ibi omifJarum, hic reftitu<
torum: ubi interim fignantur (duntaxat) Loca
de neceflariis mutationibus, vel aliis difficul~
tatibus.

IIL. Ratiocinationem de Orthographia eo modo
inftituenda.

Ad multorum prejudicia de iis concepta medendum

cum coaclione a nobis imvitis expreffa
Per
NicorauM Kis de MTOTFALV.

CLAUDIOPOLZ
Anno 1697.

In referring to his first types cut for the production of the
Bible, Kis states in a letter dated August 1684, “The types
I am printing with at the present are not as trim as they
should be In Excellenti Gradu; their shortcomings are due
to the fact that they are specimens from my initial work,
that is I prepared their matrices when I was still learning
the trade. But God willing, I shall yet make types that will
be notable in any part of Europe.’

In 1689, Kis left Amsterdam to return to Transylvania. It is
believed that on his way home he left a set of matrices in
Leipzig for the purpose of selling them, probably to Anton
Janson. This would explain how Janson obtained the type
for which he was later credited with having cut himself.
Kis returned to the Transylvanian town of Kolozsvar to set
up his printing press, typefoundry, and punchcutting shop.
Figure 8 is a picture of Kolozsvar in 1607.
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Despite the difficult circumstances imposed by the loss of
his types during his move from Holland and the lack of
time for cutting new and better type, Kis published a rich
assortment of books. He printed works of Physics, Mathe-
matics, Religion, Prose, and Medicine for the general public
as well as textbooks and cookbooks.

Kis’ reason for devoting his time to printing was his desire
to increase literacy and the amount of knowledge avail-
able to the public. He felt he could do this by producing a
variety of inexpensive books. Because he was dedicated to
educational matters and accuracy, he exercised his own or-
thographic standards during the production of the Hungar-
ian Bible. The changes he made to the Bible were not well
received by the Elders of the Reformed Church in Hungary
and they ordered Kis to print and issue a public apology
for his Bible modifications. The APOLOGIUM BIBLIORUM,
in defense of Kis’ Amsterdam Bible, was directed towards
those who ‘disliked the typographer-scholar’ and to people
who disapproved of his modern educational book publish-
ing principles.

Kis’ opponents attacked not only his work but threatened
him personally. In continued defense, Kis published the
APOLOGIUM in 1698, which justifies his life’s work. This
autobiographic book is over 100 pages and is a thorough
recount of his life’s activities. It provides us with a detailed
description of the printing process and the attitudes of the
17th century. The italic typeface (shown in Figure 10) at
the end of the APOLOGIUM preface is an example of the
Kis-Janson style.

me difficulter, neque fine magna ruinc jam avelli poffe nox
mficior ) [altém notificare detus caufam omnis tumultuatio-
nis, & fi quod fudscié Dei [equetur, ulterioris incommods :
gud fc3l. doma (que quidem valde tenuia agnofco:) apud
me depofita, ¢ nationi cariffme cxornande devota, multt
i tervams defoffa effe vellent. Vale, quisquis es equus
Judex & candoris amans.

Cui eft & erit ad omnia obfequia addiGtus

Nicorauvs Krs de M TorTravrv.
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SIRALMAS

PANA SZ;

Iftennsk KoLosvir on fekvonagy

haragjarol, abbol {zarmazott egy-
néhany filyos oftorirdl, ésahnak nevezete-

fen ez 16 9 7 Efztendsben Piinkoft Ha-
vanak 6-dik napjin ifonyu

T U Z Z E L
valé megpufztitasardl.
dellyben & Virosnak firalmas [frsinak lerajfo-

lisat és o’ Megtérésre vals Intest Iffenbez nysy-
zost dhiratos Kinyirgo Enek vekefti-bé.

ELEMENTA Emlekezetnek okaért irattatott
>

GRAMMATLI-
CA LATINZE,

Pro reéta Scholaftice

Juventutis Intitutione, ex praci- M. Torrarus: K Mixués dit,
puis Grammaticorum preceptis 2 GRE- ‘
corio Morwnar contradta. Nyomtettatott KOL OSVARATT
Po 169 7 Egrendobens
Multijuga acceffune per varios locupletata- Figure 12

arafertim Regulis de Nommmun Generibus, Verbo-
wm Prateritis & Supinis , nec-non Quantitate Syl-
lubarum metré comprebenfis aufa. .~ Nunc verd
wisiis inmumeris [ublatis, fuperfluis reféBis, me-
liors & Methede & Compendid domata.
EDITIO SECUNDA

CLAUDIOPOLI

Ex Officina Nicovai KESdPNL TS FaLy
Awé M. DC. XCVIH.

Figure 11

Titles, title pages and other typographic standards evolved
from text because of the need to clarify the contents of the
book. In developing stages, the title page was the introduc-
tory material of the book, usually consisting of one sen-
tence arranged in a centered composition. Figure 11 shows
the title page of a Latin Grammer book printed by Kis in
1698. In Figure 12, the title page includes a verse reproving
the corrupted ethics of the lords of Kolozsvar in 1697.
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Se&tio VIII.  De Verbis Imperfe&is 7

_175. Piima vadicalis Aleph in futuro Kal repudiato
fchevate muto, quod ex §.148. debebat recipere, quiefcit
in choiem ; in pri va fingulari (78 duo Aleph concurrant )
plane etiam omietitur; terminatio autem eft tzeri ordina-
ri¢ ; in prima fingulari patach ut plurimiim, ad diftinic-
nem i participio prafenti. Obtinet autem hac anomalia
in iftis foltin: verbis, 'PN periit, {ah] apprehendit, 990
5 ot o L7 ; re
comedit, VN dixit, ﬁ‘;m voluit, =N coxit. Imi-
=i o o
tantur interdum aow congregavit, & PN amavit. Prie
B o

ma ¥ in prima fingulari futuri Hiphil folet imiliter omit-
ti, & fub churafteriftica eft Kametz: D] Do INN au-
oy (b1

#ibus percipiam; in aliis perfonis fyturi, nec non in parti-

cipio Hiphil nornunquam obtinet contratio, juxta §.78. % -
clifo tamen aleph: ‘!7,:\7 pro “PIN! renterium figet, Sy % o5 ; § @@
s (R 3 = e ‘
' pro [Ny auribus percipiens LEXICI HEBRAICI COMPENDIUM METRICUM.
f. Plural. m. Futurum Kal, f. Singul. m. y L Nomixna.  Aphabetun 1.
AN AN AN AN 3. N Abpater, £m mater, bEn filins, cojon egenus.
AL N Y ek ‘9 binjal Adon dominus, bath filia, nifel abortus.
RN TTARD "ARD TAND 2 3 gib gibbuys, njeljon gabéah bama rAm mardm altur.
Cem. TaN} Com. a8 1 = déyel nEs vexilla, sans annus, weng ficus.
b G5 1 hod per tzebi decus, makém locus, asct beatus.

_176. Prima radicalis Jod quiefcit in Conjugationibus t zcbub mufia, menyil toga, nyéret fponda, dob urfus.
'l_\ﬁn::gegaéasg quotics ob acceffum unius charateriftice 11 hhig 2tz (¢/7) hhodes menfis, jak it [méyed] preticfics.
e g s ekt i ik B L o, e v e o
haber. % LD ) ) };ml 7{1;;/-;-,”tzuf fa:yu; ”ach‘l‘);r ma_r,d g?lc peli-g; mivus.

. e o v g 5 kochab fella, jasar kEn redtus, teaddik inffus.

li 1-7\7.'1}“ futuro{}_{al un:Clr" e §.75. \el'm Ch“‘:k ex-. S lappid fax, kodkdd veizex, navé nanjim amenus.
P,.‘,f:t; -lvg'ci{p:’c la. ; tf‘ t.“.rml?"_sl(fn{?r? E.t'“:h Fo! ulat.. ) maftiahh clavis, mathok *areb duleis, mar amarus.
™ carmes. VELIDizen ImpUCS [ivelatens, A¢ fermis 3 nabal keil évil sachal pothe pethi fultus.
rationem tzeri requirit : 3@ babitabit.  Illorum infinie D catiz cunuchus, SiE canticd, tehom aby/fus.

njEd z¢ftis, n)of tzippor awvis, dil dich'zennatus.
B pihh leguens, ploniis aliguis, dod amor, king zelus.
¥ terlan) coffa, njEryel vitulus, goren area, d,s{thjm,
Fi 13 & kéreb intima, gag teftum ({/1’,_) l}h‘U'r tz.’ahh}:\bAn albus.
gure L, rAs: nyani dich pauper, daj fufficiens, kast durus.

@ £1d calx, hhazsk afik validus, nochri 28T alienus.

1t thalamus, methom Adsmends homo, y¥x peregrinus.
Alphabetm 2.
R addir magnificus, nyijr hhindr athén afellus:

3 balleb cor, kothnoth tunice, dod réany amicus.

3 ¢6) pens, ka8A féurelld, oEfer codex, gahhon alvus.
9 dasen bari samen pingvis, hhdri hhom hhaton effus.
1 hdy1nA refa, séany njasic dives; hhli morbus.

t zachar mas, nanjar jéled puer, asms reatus.

11 hhEtz telum, £6 pecus, kar #alC kéhef kiteb agnus.

10 #6b bone, dinxib /s, etzbiny digitus, peri frullus.

3 jihhat femma, sofAr tuba, *id *oldm [écla, gin hortus.
e Iltér yabia’ aggan crater, )6m-gu§- dyes, késeth arcus.
2 la-

E 2 tves

Figure 14

An example of the diversity of Kis’ type and skill in hand-
ling difficult typographic situations can be seen in Figure
13 in a Latin and Hebrew text. Figure 14 demonstrates Kis’
solution to a complicated linguistic compostition printed in
1698.



70 Visible Language XIX 1 Winter 1985

Prococ:

Titrovrus XVL

44
i Newo [
gitur aliunde eft edocendus,
bettetevel per i teftes,vel dlia documé.

Jiouem:

iguem it torg
vorgueat : Im) neque captus poteft f¢ torsure fub-
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cus verd {i dubitét, quiatunc

exctifentyr propter obedientiz

bonum. Ideofecundum S Tho-

mam, fi fententia intolerabilem
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Gljék, avagy masképen mgh’bngﬂ.
Mellyrol @ Sz.Irds Magyarézé Dok-
torok koz akarattaligy félnak: A Bi-
76 favis nfmlell mz_g»f"igaini és en-

‘tudgyik. Kiilomb azért az, ba ik-is
em ngt/}i el bizonyosok benne, ba-
nesm még w’gf—i: késseges ; mers olly-
kor mentségek vagyon az engedelmes-
ségnek disséretes jovdlidérs. Errila’
dologrél Sz. Tamas azt irja: hogy-ha
4 Bird fmm:iij’a‘lan rln’a'rbbmrlen
i imvald bokfisd

e 3 fed
P e mie
%€ i8fe- cui minifterium prabent.

3 igot é5 G-
g0t litnak , 'u'l';gy:m-k engedelmesek.
Mert ckkép? meniségek Iebesne o bibéroknak, Kik &' Sz Martivemok

tas
meg-slék.  Ha pedig nem olly nyitvin-vald hamifiig lejénd & Biré fem-
i nlgrrpir‘ Tortnck és folgilhatnak 5B‘ra‘ I

tydra: mers ndlokndl nagyobl

i
bk monddsdt ok meg nem czirkilbatidks

¢l fem keriilbesik. Az drtatlont-is nem ik olik-meg ; hamem
@ Bird, kit ok folgilnak.
FINIS PROLOG!

A TB-

Figure 15

t omni vi & contentione eniteremi
m exul fapienta induceretur; quoru
wrentum optimi filii preceptis, perq
ceat mihi veftrd modeftia non interp
b eotum efle confvetudine, qui fum
1 Tabulas Meceenatum nomina infes
nt; verum etiam beneficiorum fumi
1 exiftimant. Quorum ut pietati in
iffime, Magni Cefaris Magne Confi
Chefaurarie fideliflime STEPHANE Arc
ftigiaad T'e patrocinii Principem, fi
1 Claudiopolitanam properare Acads
1, fida Meceenatis limina fubeuntem.
iam, ut non folum commodg, sed .
enim tuain deftitutam fubfidiis vive
:cére. O nunquam moriture in fapit
I qui annuos munifice {tatuifti prove
uétum reddi, quam doctas Patriz fil
nicum ad fumma tua in fidem Rom:
ddi poterat , ut qui Pietati quaqua
aus fidei Romanz propugnator fur

Figure 16

Figure 15 is a harmonious typographic composition of a
page setting from a bilingual text with marginal notes. Fig-
ure 16 is an example of the rich texture of a page of text set
by Kis in a 14 point Augustin Roman type.
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Figure 17

Figure 17 is an example of Hebrew text cut and set by Kis.
Figure 18 is a comparison of three text faces, Garamond,
Kis-Janson, and Bodoni.
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The types of Nicholas Kis were not confined to Hol-
land and Hungary, but also made their way to places such
as Iraly. Giovanni Filippo Cecchi, the Granducale Press
printer for the Grand Duke in Florence (1690), purchased
type from Kis during Kis’ stay in Holland.

Figure 20 shows one of Kis’ last books, printed in r701. Kis
spent his last years pressured by those in power who sen-
tenced him to public penance and asked him to withdraw
his APOLOGIUM. He died in 1702 at the age of 52 and was
buried in Kolozsvar where a death notice still stands to-
day. The notice is in the reformed Church of Farkas Street
which is pictured in Figure 21.

33

Regiftro dell Opera.

R ABCDEL GHIKLMNOPQRSTVXYZ
Aa Bb Ce DA Fe FfGg Hh i Kk L1 Mm Nn
Oo Pp Qq Rr Ss.

Tutti fono Ducrni, eccetto S's, che & Terno.

IN FIRENZE, MDCXCVI

Nella Stamperia di 5. A.S._per Gio: Filippo Cecclu.
In Via del Palsgio. Con Licenza de’ Super

¢’{4'/"§’;/‘/:;

£
onaibios O

" Wi
¢

Figure 19

REGI NAGY EMLEKEZETH
KEMENY FAMILIA

GENEALOGIAJA,
Celly

Kezdetit vette, a” Tekintetes
Mixora Familiabol, 9s8-Efzt: a

mint 2’ Levelek vilagosan bizonyitjak.
Cellyet
Maga Néhai Boldog emlekezettt Kemeny

Janos Erdélyi Fejedelem ircki, e’ kovetkezendd formaban
régi Leveleibo) £6rél-£éra 1656-Eftendsben
Gerendi Kaftéllyaban.

Mot pedig ezen Familisknak Emlekezetive ki-nyom-
tattatta

SzamosFAaLvi MIKOLA LASZLO.

KOLOSVARATT,
M ToéTraLUsI Kis M1kLGs altal 1701-E£e.

Figure 20
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As the significance of Kis’ typefaces and work is realized, it
is appropriate to observe the changes that his type has un-
dergone since the 17th century. The Kis-Janson type face
has been subject to modifications imposed by new printing
and letter making processes. In 1983, Jack Stauffacher, to-
gether with a group of his students at the Center for Typo-
graphic Language (Greenwood Press, San Francisco), took
up the task of following the evolution of the Kis-Janson
typeface by observing and commenting on the quality of its
translation into different mediums.

The participants in the study wanted to compare a given
block of text when it was typeset by companies who owned
a version of Kis-Janson. The text was taken from a pas-
sage by Paul Valéry and was to be copied according to a
model set and printed by Jack Stauffacher with the original
Stempel Janson metal fonts. The model was set in both a
justified and flush left format using 12/14 point type. The
line length measured 25 picas. The participating companies
were asked to follow the models exactly to insure an accu-
rate comparison between the various versions. Line length,
punctuation, italics, small caps and special spacing were to
be identical with the model.

Portions of the resulting typeset material are shown on

the following pages. The emphasis here is not to render
judgement regarding the talents of one company over an-
other, but instead to observe the ingredients necessary to
recapture the unique liveliness and clarity that allowed this
Baroque Dutch Old Style typeface to remain timeless and to
survive for as many centuries as it has.
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A fine book is first of all a perfect reading device, the pro-
perties of which may be defined with some exactitude by
means of the laws and methods of optics; at the same time
it is a work of art, a rhing, though one having its own per-
sonality, showing the features of a particular way of think-
ing, suggesting the noble intentions of an arrangement
both successful and determined. Lez us not forger, however,

A fine book is first of all a perfect reading device, the prop-
erties of which may be defined with some exactitude by
means of the laws and methods of optics; at the same time it
is a work of art, a thing, though one having its own per-
sonality, showing the features of a particular way of think-
ing, suggesting the noble intentions of an arrangement both
successful and determined. Let us not forget, however, that

A fine book is first of all a perfect reading device, the pro-
perties of which may be defined with some exactitude by
means of the laws and methods of optics; at the same time
it 1s a work of art, a thing, though one having its own per-
sonality, showing the features of a particular way of think-
ing, suggesting the noble intentions of an arrangement
both successful and determined. Let us not forget, however,

1 Model set and printed by Jack Stauffacher with the original
Stemple Janson metal fonts.

2 Sample set by Mergenthaler VIP Photosetter.

3 Sample set by ITEK Composition Systems.
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A fine book is first of all a perfect reading device, the
properties of which may be defined with same exactitude
by means of the laws and methods of optics; at the some
time it is a work of art, a thing, though one having its
own personality, showing the features of a particular
way of thinking, successful and determined. Let us not
forget, however, that typography excludes improvisation; it is

A fine book is first of all a perfect reading device, the pro-
perties of which may be defined with some exactitude by
means of the laws and methods of optics; at the same time
it is a work of art, a thing, though one having its own per-
sonality, showing the features of a particular way of think-
ing, suggesting the noble intentions of an arrangement
both successful and determined. Let us not forget, however,

A fine book is first of all a perfect reading device, the pro-
perties of which may be defined with some exactitude by
means of the laws and methods of optics; at the same time
it is a work of art, a thing, though one having its own per-
sonality, showing the features of a particular way of think-
ing, suggesting the noble intentions of an arrangement
both successful and determined. Let us not forget, however,

4 Sample set by Information International Incorporated on a
COMP 80/2 Universal Pagesetter.

s Sample set by HELL GmbH, with their digital Nzkis font.

6  Sample set on an Autologic APS-5.
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Special thanks are due to the companies that participated in
this study:

Irish Setter, Oregon (Merganthaler VIP)

Itek Composition Systems

Information International, Inc.

Dr. Ing Rugolf Hell GmbH

Autologic, Inc.

Ladislas Mandel, Lumitype-Deberny & Peignot,
Paris (not shown)

John Dreyfus, Monotype Corporation, England
(not shown)

Many of the illustrations in this article were taken from
Nicholas Kis, A Hungarian Punch-Cutter and Printer, 1650-
1702, by Gyorgy Haiman, English version published by
Jack W. Stauffacher, The Greenwood Press in association
with Gilman D. Parsons Books, San Francisco, 1983.



