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ABSTRACT 

Dictionary compilers and designers use punctuation to 

structure and clarify entries and to encode information. 

Dictionaries with a relatively simple structure can 

have simple typography and simple punctuation; as 

dictionaries grew more complex, and encountered the 

space constraints of the printed page, complex encoding 

systems were developed, using punctuation and symbols. 

Two recent trends have emerged in dictionary design: 

to eliminate punctuation, and sometimes to use a 

larger number of fonts, so that the boundaries between 

elements are indicated by font change, not punctuation. 
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SIMPLE? 

We think of the simplification of typographic presentation as a recent development, 

and this certainly applies to reducing the amount of punctuation in a text: road 

signs contain no punctuation, and normally only one size of lettering; the title-piece 

of the Wall Street Journal with its closing period is a quaint nod to a vanished past 

of metal type and fussy Victorian title-pages; salutations and initials have lost their 

stops. We are now used to the numerals in lists and newspaper headlines not being 

followed by full-stops. We expect dashes in text to be regularized to en- or em-rules, 

and not to have the rhetorical variation in length that we see in eighteenth-century 

fiction. So to learn that this dictionary entry, with simple un-stopped numerals and 

lower-case definitions, dates from the eighteenth century may come as something of 

a surprise. 

SPiiRIT, (of fpiritus, L. of Jpiro tp breathe) 
J · a fu.b#aJlce f:liftina: from m~tter. 

·2. virtue, or fuper~a~u.r~l power th~t a~-
mates the fpql. ' 

3 foql. . 
4 gboft or a dead body. s genius, humour 1 or nature. 
6 p~~cielc, as to qo ~y t~ng ~~t of ~ 

{pit it of charity. · · 
"' wi~~ oc liV&liflefs, 
a to~rage, or ff~4~ 

Figure 1: Benjamin Martin, Lingua Britannica Reformata, 1749 

And it is something unusual for its period. Here is a more normally capitalized 

and punctuated edition of another text of the same period (a condensed edition of 

Johnson's Dictionary). 

To CA'RRY. 'fJ, a. [charitr, Fr.] 
J. T.o convey f'I'OIIJ a place. Dryt/(,. 
2.. Tp t~nfPQrt. B"''"• 
3· T~ ~~ar; to'h'a"e about one. Wijt~nan.. 
4· To convey by force. S~all.tfpeare. 
5· To ,tretl any tning. Ben. JtJhttfptl. 
6. To gain in competition. Sbd1.fpt4re. 
1• To gain after ~litlance. · SJid~{pNlrt. 
8. To ma.nage; to traqfa~. Addifo"• 
9• To behave ; t&·tondult. ClarqtJo,. 
10. To bring forward. L{J(~t. 
1 I~ To urge ; to bear. Jla~m~~pnd. 

Figure 2: Samuel Johnson, Dictionary, octavo edition, 1760 
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Or more complex still. 

1D CA'RRY. v. a. [charitr, Fr. from rurrus, Lat.) 1 . 

To convey from ~place ; o~pof:d to .hr~ng, or convey to 
a place .: often Wtth a parncle, figmfy1ng departure; as,. 
aw.:y, off. z. To tranfport. 3. To bear; to have about 
one. 4· To rake ; to have with one. 5. To convey by 
f?~ce. 6. To et~·ea any thing. 7· To gain in compe­
tltlon. 8. ··fo gatn after refiltance, g. To gain 1 with 
it; that is, to prevail. (le porter, Fr.) 10. To bear 
out ; to face through: with it. 11. To continue ex­
ternal appearance. 1 :z. To manage; to tranfaCl. 13. 
To behave.; to c;ond?Cl ; with the redpro.cal pronoun. 
r4. Some~1mes wltb Jt; as, fite carries it htgh. 15 . To 
bring forward; to advance in any progrefs. 16. To 
urge ; to bear forward with fome kind of exrernal im­
pulfe. 17. To bear ; to have; to obtain. 18 .. To ex­
hibit to lhvw ; to difpby on the oudide; to fer to view. 
19. To imply ; co import. :zo. To contain; to com­
pr.ife. :z 1. ~o hav~ ann~xed ; to have any thing joined : 
w1!h the pamcle wtth. zz. To convey or bear any thing 
umted . or adhering, by communication of motion. :z3. 
To mJve or continue any thing in a certain direCtion. 
:1.4. To pulh on ideas, arguments, or any thing fuccef­
fivein a train. 25. To receive; to endure: not in ufe. 

, z6. To convey by means of fome thing fupporting. 2.7. 
To bear, as trees. z8. To fetch and bring, as dogs. :1.9. 
·To can y off. To kill. ~o . <f'o carr:y on. To promote ; 
to hc!l p forward. 31. 1'o cany 011 . To continue 1 to 
put for ward frum one P.:age ro amn her. p .. T o carry 011. 

To p ro lecll[e ; not to let ceafe. 31· To carry through. 
To fup pc•rt ; to kup from fai ling, or b~ing .conquered. 

\'·) \Vhen he dicth, he lhall carry no:hing a-w ay. 
Pf xlix. 18. 

And devout men rarri(d Stephen to his burial. Alls, viii. :1.. 
I mean to cany her away this evening, by the help of thefe 

two foldiers. D1)'dm's Spanijh Fryar. 
As in a hive's vimineom dome, 

Ten thoufand bees enjoy their home; 
Each does her ftudious aaion vru y, 
To go and come, tu fetch and cat·ry. Prior. 
They exrofed their goods with- the price marked, then re-

tired; the merchants came, left the price which they would give 
u_~>?n the -goods, ani! retired ; the Seres returning carried off 
eJther their goods or money, as they liked beft. Arbuthnot. 

(:1. •. ) They .began to ctrrry about in beds thole that were lick. 
-·· _ _ _ ... Mark, vi~ 55• 

Figure 3: Samuel Johnson, Dictionary, quarto edition, 1777 

And if we are expecting punctuation, indeed dictionary presentation as a whole, 

to get simpler and more open over the centuries, we may be disappointed when we 

arrive at the early twentieth century, and find an example like this (figure 4). 

Note how much typographic coding is applied to an entry such as Puseyism. 

Almost every word is in a different font (some in more than one), abbreviations are 

freely used and parts of the entry are bracketed. A plus sign is used. And Figure 5 is 

an example of almost impenetrable typographic coding from the 1970S. 

So what are dictionary compilers and printers trying to do with punctuation­

indeed with typography generally? Does complex information have to be presented 

with a complex typography? And is that complexity always the same as obscurity? 

Have dictionaries been getting more complex? 

}lJ2 /visible~ language lt5.1/ 2 



----- -----~~~-----------~----------~-------------w 
PURSUBR 615 PUT 
porsievre, f. L PRO(seque?·e, -i1·e, pop. vnrr. of 
sequi follow)] 
PUI'SU'er, n. In vbl senses, also: (Civil & 

Sc. Law) prosecutor. [·ERlj 
PUI'SUI"t (·iit), n. Pursuing, esp. in p. of (ani­

mal, porson, one's object); profession, employ­
ment, recreation, that one follows. [f. AI!, PUR· 
,;ctde, fern. p.p. & n. as PURSUE] 

.fr~~:t~:~~!\~~~~·o~t.) ?oW:;~~e~~ :f~~~tf:n~~ 
[f. Olf porsivan.t (as PURSUE, see ·AN1')] 

:le~~s:v ~i!s.;~~_wi,·~~fte~~l!~ k.CO~u~~h-
<Polb'er ~reathe with labour 1\.8 PULSA1'E)f 
pu:r-sy 2, n.. Puckered. [f. PURSE 1 + .y 2] 

of:::~J.aj!~~ii~; ~~~~~i{~E~~~~~~Elluck, 
J!ur•ulent, a. or. full of, dischnrging, pus. 

le~~~~~~~~-rr~r;.~~~l~~t!(~~s~~iif~~~~ 
purvey• (-vi), Y.t. &: i. Provide, supply, (o.r­

ttCies of food) as one's business; make provisiC?n.t 
aetas purveyor, (for person, army, &c.). [f. A.l! . 
PURVeicr PROVIDE] 

t~~~~~~~~~~-n~l'N~~~?~~~~:ilh~~r ~~~w:r 
horses &c. [f. OF porveanoe, as PROVIDENCE] 
pul've:v·or, n. One whose business it is to 

6npply articles of food, esp. dinners &c. on lnrgo 
scale, as P. to the Royal H01tsehold; (HisL} 
officer making purveyance for so,·creign. Lt. 
AF purveOtLr (as PURVEY, see ·OR2)J 
pur•vlew (-vti), n. Enacting clauses of stat­

ute; scope, intention, range (of act, documeut, 
scheme, book, occupation, &c.); range of phy­
sical or ruental vision. [f. .AF purveu provided, 
p.p. ns PURVE\'] 
pus, n. Yellowish viscid matter produced by 

suppuration. [L, gen. p>n-is) 
Pu·se:vlsm (·zi-1, n. (Hosttle term for) TRAC· 

TARIANISM . So Pu•seyl1'Ein, [E. B. Pu;;ey 
d. 1882 +·ISM] 
push 1 (pdO·), y, t. &: i. Exert upon (body) force 

tending to move it away; move (body up, 
down, atval/. back, &:c.)lhus; exert such pre~­
surc, as do not p. agaiust the fence; (Billiards) 
mnke push-stroke; (of person in boat) p. off, p. 
against bank with oar to ll'Ot boat out into 
stream &c.; (bib I.) butt (t. &: 1.) with tho horns; 
(cause to) project, thrust out, forth, &c .• as 

~;~':'~1~k~u;n:~w;~;tt~~~~Y~~~~::si~r~~u~~ 
force (one's •cay) thus; exert oneselt esp. to 
surpass others or succeed in one's business &c., 

:.~~~~~:Cf~~t':0° :n~to fo~~~~~~tLk~. ~~d!:;-1: 
low up, prosecute, (claim &c., often on); engage 
actively in making (one'Bfortune); extend (one's 

~0~oq~~;:i~; 1hfcs~~~~~;~ti~~~~s~r~Fe!k~ 
of (goods &c.) esp. by ad vertisemcnt; press (per­
son) hard, as do not 1aish. top. himforpa1J1nent, 
esp. in pass., as am pushed for (can scarcely 
find)timc,monev;p.-pin,a.chlld'sgamc. Hence 
pu•shER l(l, 2) n. (f. F po•t;~ser as PULSATEj 

(Ri~~~~~~ ~-tro~i\n°~v~~~1~tfii i~o;;shte'd~u~~i 
struck; exe1·tion of Influence to promote per­
son's advancement; thrust or weapon or of 

~~~~~t ~r~~:w~%~rg~~~~~t~~~~;tp~~;:~~ 
~~t~~~~i!~·Jef~~~~;t~~ ~~a~~~ ~~~s~~if.~~!~: 
t~~~~~~.hg~;~ifts~::~l!'Yr~ P~dcJslang) gang of 
r.u·sht60, -tu (-oo), n. ~\fgban language. 

1 .P~:IuK~~hus, 11. Faint-hearted, mean· 

sp~~irf&·nlf~~~~L~0~~e.ui~~:~~·lf1~!s~i: 
fanimis (pusillm petty+ animus soul)+ -ousj 
puss (pdOs), n. Cat (esp. u.s call-name); (quasi­

proper name for) hare, tiger ; (colloq.) girl~ 

;1%e~-i-fo"~~!~~~~~r~~~f:.a~ c~mh· Let. 

s~r't~S::~; rbi(~~-~o~~~haz':i(~~i~~t 1-~~~rsery) 
_pu•stulii.te, v.t. &: i. Form into pustules. 
So pu•stulA-rE s (-at) a., pustulA 'TION n. [f. 
LL pustulare. as foil.] 

c~,?s'!f~:~n~h1~~b~ih~~z{~?oa·I.~~::~ 
~~[!"~~~~~~~;i~fgg~~D.a. H[t.'E;~~~~~· c:?~')j· 
<ll.':~~e=-t~t~' ~o~ 1~'!~il \rc~c:?~io~~i~ 
shoulder as athletic exercise; ttrust (weapon), 
send (missile), as p. a knife in.to, stab, put a 
bullet th.rough., shoot; (Naut.) proceed, take 
one's course, back, forth, in (to harbour &c.), 
out, in shiJ?; moYe (thing &c., lit. &: fig.) so 
as to place 1t in some situation, asp. it in yotw 
pocket, on tke table, up tke chimney, do11m the 
well, p. (mark, write) a tick agai'TioBt h. is name, 

~~~~e~~0hf!~r~ b0ull'l'o' :~!, ~~r:g;,ot~i~u('i~l: 
breeding), p. Cconvey) hinl acros.9 the river. p. 
the children to bed, p . hinl in p1'ison1 cannot p. 

l~;:~~~~~~~::fif~ 1~~~k J!tnf."~~~~::e~~i.f; 
matter clearly b/if01·e her, p. a SPOKE in hi-'1 

!?6~~1 f~ t,!i,eo'/::.~-~~~':J~o~~ t~~~/:J,,~J; J:~~l 
to the PI.OUGH I; (with less or no idea of l;lhysi­
cal motion in space) bring into some relatwn or 
8tate, as p.yourseif, the malter

1 
i•t(to}my hands, 

time he wasp. (began togo habitually) to school, 
p. it to (offer it for) sale, on the 111arket, t!· ().. 
thello on (th.e stage), produce it, p. (add) 111tlk to 
your tea, should. p. (price) it al t/6, pt<tR (esti­
mates) the circulation at 60,000, p. (translate) it 
into Dutch, cannotp. it into (express itin)words, 
tohal a way you have of putting things!, puts 

~~~;~nvr~;:e,;;: .. "?;~Ba~"c:{:;lf.·c~bPt~l ~11t:~ 
nood 11.se, p. (tmas:ine) VOt<rselfin fts place, p. 
(substitute) thewillforthe deed,p. a good FACE1 
on it, p. an end, period, stop, to it, stop it, p. a 
check or stopper 011 it, a veto on it, check it, for-

~~-~: fe;~kel~f~~'!:;~t~oh~!e~;.~~ ~~/:J; · 
into (invested it in) land, p. (submit) the case 
to him, to th.e vote, I p. it (appeal) to you, I p. it 

~~J':~A~~~~e 0~~~. t~,~~~r':1~t%:~~f~~ 
cattle, every i1\.8ttlt 1aas :p. (inllcted) on him, 

1t;1~la~tf~,~·~~!~ ~;igJ~~~~:~e':J' ~:\tf~f~j 
~~: eab'~;.t f:::'htf .':t~t:yep~hti~ c~':c:rhr~ 
RpearJ on (his) oath., p. tke Bervants on (allow 
them) board taaoes, p. tke fJ1'0JlOBal into shape. 
p. hi& NOSE 1 ou.t of joint, a feto words wil[ p. 
(make) the matter nght, always manages top. 

~~u~~~~~c~ ~~~~~ ,::v!h;. ~~~d~) flie0~g{ 
fMt (by advancing hands), p. (subject) them to 

tt:~~l~;ttri~tfh~::Cic~t%~~0~~~;~=: 
shame, land toaB J3· into or under (sown with~ 
turnips, J3· (set) htnt to mind thef>trnace, what 

a1;)f.'o~t':h~l ,:rz~411J:~n!~n1~~e!:~n~r~ ~~eg;. 
at (invited hint to jump) the fence, (ot horse & 

r~~fl~~~s~~~i~fui!~~0hl~ ~~~Th~oft~J; 

Figure 4: Concise Oxford Dictionary, 1st edition, 1911 

game2 a. Like a gamecock, spirited (DIE2 ,...., ; as 
,..., as Ned Kelly, (Austral. colloq.) very brave); 
having the spirit or energy to do; ready for. [f. 
GAME1 in obs. sense 'fighting spirit'] 

game3 v.i. & t. Play at games of chance for 

Figure 5: Specimen page prepared for Concise Oxford Dictionary, 6th edition 
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Punctuation marks indicate the boundaries in text, and in continuous prose may be 

the only guide to the reader of the text's structure, dividing sentences into clauses 

and indicating the rhetorical value of a string of words. Complex typography can 

indicate structural boundaries in additional or alternative ways, even if the text 

has to be presented in a linear fashion, and conventional punctuation marks can to 

some extent be eliminated if the reader can infer how to read from the typographic 

presentation. In displayed typography, where there is relatively little constraint on 

the space that can be occupied, vertical space-between heading and text, between 

different kinds of paragraph-is the most effective form of typographic articulation, 

partly because it can be carefully graded-so we can tell the difference between 

the larger space above a heading and the smaller space below, and understand the 

heading's closer connection with the material that follows. Where space is limited, 

the paragraph indent allows for segmentation of a column of text without the need 

for additional vertical space between paragraphs. The standard paragraph indent 

has come to be the minimum indication necessary of a break in the text's structure 

in print, one that we can recognize but glide over with ease, one that does not 

disrupt the reader's sense of the continuity of the text. 

In a continuous printed text it is less easy for the reader to infer continuity 

when paragraphs are set full out and divided by vertical space. The spaced, full-

out paragraphs favored by some designers in the mid-twentieth century for books 

can work in specific contexts where space is not at a premium, and where it is 

important for the reader to understand clearly the paragraph structure of the 

text-web pages are a good example of this-but in print such spaces often imply too 

much fragmentation of a text for continuous reading. They emphasize the unit of 

the paragraph at the expense of the whole. The indented paragraph minimizes the 

individual paragraph's status relative to the whole text; vertical space (or a hanging 

indent) emphasizes the paragraph's separateness. And the hanging indent has 

greater power to indicate a significant division because of the potential emphasis it 

places on the first word. 

Dictionary entries have experimented with a variety of devices to indicate 

the whole text's division into entries, and the division of those entries into their 

constituent parts-headwords, grammatical information, etymology, pronunciation, 

senses, definitions, examples and notes. As dictionaries have grown in complexity, 

the need for easy access to component parts of an entry has grown, and the 

solution to this has been found in the careful mapping of distinctive typography to 

constituent elements. 

lltlt /visible language lt5.1/ 2 



Not surprisingly, dictionaries with relatively simple structures can be 

accommodated by relatively simple typography. The earliest dictionaries were 

glossaries, essentially simple lists. The conventional use of roman and black letter 

could be used to separate the Latin (roman) and vernacular (black letter) visually 

with absolute certainty, removing the need for punctuation (the example is Coote's 

English Schoole-maister, 1596). 

Eng1ifh Schooie ... ntailler. 75 
fnrpe.ldJ. anguilh nrtere. 

affctl urndl bdire. anchor. 
aflinitic "'""ebJmarrflll)e, aninutc encoursgt. 
affirmatiuc auoutl)fng. annuaU pteUIJ:'. 
lljfumtt tt'Uif, :mimaducrf10n ROftffg, 
Ajfi.mtJ betrotbtD. antichrill ag8inll ¢:b~tl. 
agent Doer. antidate ato~e·Date. 
aggrauat malle {ltltiiOIU· anticipation p)flletttf"J• 
agl\itie mmbltnu. angle COJntr. 
agonie g.IJMufe patnon. antickc otrgni(eb. 
al1cricie tbeenfutnu. annihilate malsel»ofll. 
alarum llfou"D to f 23attell· anccllour. 
alien alltanger. annullirie Cte annfbfllft. 
alienation tllranlfns. aphorifmc Jmtflll rate. 
alight. apo(bte g. a baelle1Ulltr • 
.. u,J.c,• r.~tnap~orr. apofiocie ratungawap. 
alliance 1\inD)tO IJ leap. amtn (de U. 
alluf10n pofnttn!tO. apofile g.reumW~. 
allude to popntto. apol<Jgic g. beffnu. 
aliment nouniiJmmt. apocai1Pfe readatt ... 
allntf, alpha g. i fita~ralle lftCJr, 
almfptfe. ttfothec•~u. • 
alphabet g. IJI)erOf ldter1. apocrypha not of au:l;a~ttfr. 
altercation Debatr. app:arant fn flpt. 
allegoric: "amwtuot. appeach auurrr. 
allegiance AelJ1tnct. QpJ'(alC tO f•fw tO I ~{pff 
altitude bdgbt. Jlallge. 
allegation alltlllfng. appmainc IJeloug, 
-~~IM•• • awltt'ISft'. appcrtillcnt ( belon.JfnJ. 
ambtguou• IIGUbtfaU. appurtenance S 
ambition OtGuef bonOal'· appcrite Odireto eile 
amb•Chmmt tnC&detraint. J application applplriJto. 
ID\OroUJ fall or loaf. appofc arke qutlffen. 
ampliie mlarp. appofttion appoGIII· 
anaron~ie g. cuttUflltp. approb"inn altola•nct• 
an:~thema g. ICCDCftla. approuc &UI\J. 
andiron. - --- "ftr"b• camematJ. 

I. ' epp10-

Figure 6: Edmund Coote, The English School-moister, 1596 

The work of Robert Estienne (1503-59), who was both a lexicographer and a 

printer, can be seen as a turning point in using typography effectively to allow 

complexity in dictionaries. 
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·.Co!1Juco, conducis pen . prod conduxf,cOdudulll,con. 
ducrrc: Plauc.E,..mtntr 1 Mt~ouccfo)'• 
CI:Conductrc,Congrtgarc.Ck. Virgintl in vnum~ 

"condu:u:runc Ont "flrmbli:m .,,., t.~u. 
Exrrcirus1n vnumconductrt.TOlCit. 
P~nts conducert: in vnum.Lutrcr. 
<.Conducrre.Plaut Athcrcr. 
N1mium 1n3gno conducerc.Cic.Achatr t•opcb,. 
ctcOduccreallqutm.Pieut. tour'""'"ll tS f.:wt 'l!;t~llfrLci. 
Aliqucm ad c:rdcm f:cicndam conduccrc:.Cic. 
Honum conduccrc .Cic. Do mum coftducrrc.C!c. 
Ahcui locum in proximO conduccre.Cic. 
Nauigium conducrrt. Hont. 
Conductrc merccdt Clc. . 
Conduccrc naucm.Pbut. Loutr ,cu pnts~" oJ lD'Jdgt. 
4!Condut'ctc, tciArtl dicitur is qui prcciun1 acc•pir ptort . 

ahqu3 factcnda luliJnUJ Jurrconfuluu.£nlrrf"l'dtr~ 
~Ut lufon•nt 4 f,urt pour ~11<l9ut prit. 

Aci )l(Cun~m numrrat~rn condaccrt.Caius A t"'f.d• I 
Rcdcmpcor qui colum nam ill am de Cotta & cUT or'laa· l 

tocondu:xtrar fllcit-ndam.Cic.ld dl,a Coua,&.t. 1 

M uhicudo conduc.la.Cic .Afltm£ltt J, m~rmwim. 
CIConduclf,in cttciispcrfonil, pro Vrilcc!t Plaur.Cic. 
- Vtrlcc"1r11ulf11abll;lldu11,ll rfhlw{iltll· ··- .. ·- · ·· - .... _. 
Ea maxim~ tunducunr,qua-funcretlaffims.Cic. 
Ncqur homlna inf~nu aut impoltnti inuzllc fathton- . 
. ducuru.Ci.c.. . . . .. - •· 

Co,; dum h~c tua faudi .Cic. 
Propofi1o conducrrc r~J dtdcur. HorlC. ~ t~/'4 ~ 

t•opot. 
Ration a bus noll til conduc!t id firri.Cic. 
Conducit hoc Rcip.raciombu5.CI,. 
Saluti cu;rcondocunt.Cic. 
Conducunt hzc ad vcntris villum. Plaur. 
Jn wn quod rtac conduut tuam. Plaut. 

ConcJartio, .as,m, a.p.Simul cl:imuc,chim~c:.ctv.uP~~p. { lui. 
Griclart in{tcmt,gr~rc. Gall. Crimn(rmblt,irfcritr. Hifp. Lidmaf 

_ clando uocrs. Gcim:~.Milfch•'titn,~c'ifamtnfchrtim. } Cic. 6. Phil: 
Q!!um oos uniuc:rfi una mente 2t~ uocc: itc:rum i rtic: confc:rna-: 
tam c!fc: Rcmpub.conchmillis. T acit.lib.Cond~mant patres,cor 
pus Jd rognmhumeris Sen:uorum fcrc:()dum. ~Concbrnm·, pta 
.fimplici Cl~marc:. C:d"u t.bc:l. Gallic. Q!!as quuih :~pud fe iii h:­
ilris Ariouifii.h co~pcxi!fet, ~xc:rCitu fuo pr:rfcrite concbm:iuii: 
quid :~d fc uc:nitcrit. 1fCoucbmare otfa,milirarls eft locdrio,pra 
dcnunci:uc inter rtlllices, ut u:rf.~ colliganc:quiid lie bat qouin cs. 
crcicos moturus eru c:~ftt:r. "''"/cr)'iw ~IJ!AcU•HP. C-zfar lib.t. bell. 
~iu.Q,Ho coguito,fignum dan iuber,&'aafa militari more conclr 
mari.1fCocbmacum eft, hoc cft,rranfittum & fi.nicum dl. wiw('« 
N'fDtl. { Inl.Eg~tfonito.Gali.TouttJl{tlt.l1ifp.Ltccf4.1'44~Jb4. 
dc.Gc:nn.Dir f~tcb lfl fcbon tlbtr hin,ts ifl [chon ~t{cbthm. } ~od 
locucionis genus ;~.b ijs triill:Orri put'.ltut,qu'i inOTicrt~ibiis ~ffifliir 
Solcnc cnim illi od:mcrom rdcc:iis ~x:inlmlc~rilm fudem idcnti.­
<lcm&i!)lda ablucrc,nomcnqs c:orum clara uoceindamarc,nc for­
t~ fyocope ~o~cpcos pro mortuis funcnrent.l•hm qui :mimi dell 
quium p:itiumur, mortuis fianilimi fom:unde & nonnullo~ pro 
morruis d~r~s;& ~ rogo rc:latos :~cccpimus.Cl_!!umita~ affufa ful:1 
in de &igic:h,itomincq, f-zpius inc! am a to nibil proficc:rc:cut,po'ff al 
rim:un coo'clam:atiiihc!m re iam dcfpcuu comborebicur.1fHinc 
corpora concblnata dieuntur, hoc eft, dcplor:au, quibu!lf extre­
mum hoc concl:ima"rlonis pcifiituin eft officium. Lue:~. -corporz 
non dam Conda,mirta ia~·cnt. · 

'tondamario~onit,ucrb:ile'. lfc¥'f-lo~,trtr1"4,S~N47t~. {" lc:tl. Cridodi 
piu gmti.G:~l~.Cti clr plu/imrt~mr.Hifp:~n.21!futllo ll~lll4iclo tim ba 
~tr.Gc:r.D~tr5~fammmfi'brtinifliltf'. } ciamormultoroni ScnC.: 
ca quam aliqll:t concbm:~"tio eft quomodo exeat, h~n qula effe.! 
nr,qn:crit. 

Figure 7: Robert Estienne, Dictionarium Latino-Gal/icum, 1552 

Figure 8: Ambrogio Calepino, Dictionarium, Basel edition, 1550 

The clarity ofEstienne's entries is achieved by the use of three sizes of type, and 

his contrast of roman and italic fonts (here, roman for Latin and italic for French), 

but punctuation plays its part, with the paragraph mark being used to indicate 

the main sense divisions. When a printer has to make his entries more compact, 

as in Calepino's multilingual dictionary where the entire entry is set as a single 

paragraph, the boldness of the paragraph mark becomes an even clearer organizing 

principle in the entry. 

Because we can easily discriminate different tonal values within a block of text, 

bold marks and bold letters are the most effective way of picking out a section or 

a word for our attention; they act as a form of visual punctuation. We might even 

perceive italic as a variant (as in the examples above) because we perceive the tonal 

and rhythmic disruption of the text rather than because we perceive the type as 

sloped. 
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A.·ban'don, n. - 1. The act of abandoning or desert­
ing; relinquishment. [ Obs.] 

2. One who abandons, or who is abandoned; one 
forsaken. r Obs.] 

d-bau-do11~ (a-ban-dong'), n. [Fr. See supm.l A 
complete giving up; hence, an utter disregnra of 
self, arising from absorption in some favorite ob­
ject or emotion, and sometimes a disregard of ap­
pearances, producing either careless negligence or 
unstudied ease of manner. 

A.-ban'doned, p. a. Given up, as to a vice; hence, 
extremely wicked, or sinning without restraint; 
irreclaimably wicked; as, an abandoned youth; an 
abandoned villain. 

Syn.-Forsaken; deserted; destitute; abject; for-

~rgk:eg~o!!~~~~ ;c0cr;'~a1~c~8: i ~~:~:~~~[ift~0b~::~ 
.ABANDONED, PROFLIGATE, REPROBATE. 'fhese adjec­
tives agree in expressing the idea of great personal 
4epravlty. Profligate has reference to open and shame­
less immoralities, either in private life or political con­
duct; as, a profligate court, a profligate miulstry. 

If~:;!~ 't~lk ~~~~:~<bt~~rh and Sin. 
Epigram on Voltaire. 

Figure 9: Webster's Dictionary of the English Language, 1886 

Up to the nineteenth century only roman, italic and small-capital fonts were 

available to printers; the only bolder letterforms were black-letter, which had a 

distinct rhetorical meaning: that the text was in the vernacular, in English, not 

in Latin or another of the international languages of learning. The English Schoole­

maister is a book of hard words, that is it introduces the reader to an aspirational 

vocabulary of Latinate and French forms: Latinate 'active' for the Anglo-Saxon 

'nimble,' French 'affianced' for 'betrothed.' Black-letter could therefore be useful for 

headwords and other emphasis, but only where its use coincided with its association 

with the vernacular; headwords are shown in black-letter as late as Kersey's 1706 

edition of Phillip's World of Words. In Francis Junius's etymological dictionary 

(published 1743) the different Germanic languages are set in different black-letter 

fonts to identify them, and the visibility they achieve through their boldness is 

accidental. Black-letter was replaced by headwords in capitals or a combination of 

capitals and small capitals. The introduction of bold styles of type in the nineteenth 

century allowed clear articulation of entries on the page, and headwords achieved 

a new prominence. Bold type (shown above in an r886 edition ofWebster's) would 

become the main visual punctuation of the page for the reader, and the main signal 

of the start of a new entry. 
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COMPACT DICTIONARIES : PUNCTUATING ENTRIES 

The structure of a dictionary entry is essentially a list with nested sub-lists, and this 

is clearly revealed in the presentation of Johnson's Dictionary. Each entry consists of 

a headword section (including grammatical and etymological information), then one 

or more definitions, each followed by one or more illustrative quotations (figure IO). 

The text of Johnson's dictionary was relatively unmarked, as paragraphing, 

indenting and alignment did the work of articulating the structure of an entry. 

Robert Hunter (Encyclopaedic Dictionary, 1879) and James Murray (Oxford English 

Dictionary, 1884-) (see figures II, IS and I6) added a range of typographic cues for 

various elements, but these were large format dictionaries, and were able to retain 

spatial organizing features. 

4· Civil ; according to the ftria rules of civility; formally re• 
fpeaful. . 

They have a fet of tm~~~~minu phrafes, that run through all 
nnks and degrees among thtm. .AJiifon. GllllTd. No !04. 

S· Obfervant of the rules of civility. 
Then let us take a cn-ntffJIIIIIIS leave, 

And loving farewel of our fevCI2.1 friends. Shill'.Ji. R. W. 
6. Civil and formal to a fault. 

The old caitiff was grown fo urtmanio11s, as be woul_d.seedt 
~ccompany me fome miles in my way. SitfneJ, h. ii. 

C.l!ltEMO'NIOUSLY. adv. (from ctrtmmious.] Ina ceremonious 
manner; formally ; refpeaful. 

c~rtm#fliwjly let us prepare 
Some welcome for the .miftrefs of the houfe. 

· Shakt[p. Two Gmtltmtnof Yermt~; 
CEJt.EM01NIOUSNEss. n. f [from ctremom'o11s.] Fondnefs of ce· 

remony; ufing too much ceremony. 
CE'REMONY. n.f. [cmmonia, Lat.] 
J. Outward rite ; external form in relicrion. 

Bring her up to the high altar, ~at ihe may 
The facred cmmoniit partake. Spmfn-'s Epithalami11m. 

He is fuperftitious ~own of late, 
Qyite from the main optnion he held once 
Of fa.ntafy, of dreams, and urnnonies. Shakefp. J. CiZ'far. 

Difrobe the images, 
If you find them deck'd with cmmany. Shaktfp. J. Crfor. 

2. Forms of civility. 
The fauce to meat is certmony; 

Meeting were bare without it. Shakt[p. Macbtth. 
Not to ufe urtmmits at all, is to teach others not to ufe them 

again, and fo diminilh refpttt to himfelf. Bacon, 
3· Olitward forms of ftate. 

What art thou, thou idle uremony.! 
What kind of god art thou, that fuffer•a more 
Of mortal grief, than do thy worlhippers l 
Art thou aught elfe but place, degree, and form l 

· Shalufp. H111r:r V. 

t Brigander :.::. App. corrupt f. BRIGADIER. 
x647 HAWARD Crown R~v. 22 Brigander. Fee, [,Io. 

B rigander, obs. f. BERGANDER, sheldrake. 
Brigande·sque, a. [f. BRIGAND sb. + -ESQUE, 

after arabestjtte, etc.] After the style of r. brigand. 
wi~\fs'tf::;t!s{~~ ~t2 Now a shepherd would appear 

Brigandess (bri·gandes). ,-are. [f. BRIGAND 
+ -Ess.) A female brigand. 
x86s MoENS E11~. Trav. 4- it. Brigands, Here I dis­

covered that five of the band were brigandesses. dl6g Eclw 
6 Feb., Women with black brows and harsh voices-brigan. 
desses by appearance. 
Brigandine, brigantine (bri·gandi'n, ti'n). 

Forms: 5 brigantyn, (bregandyrn, -a.rdyn), 
brig-, bryga.(u)ndyn( e, (Sc. brikca.ne-, brekane· 
tyne), s-6 briga.ndyne, 6 bregendine, (? 7 bri­
gintine ), 6- briga.ndine. -tine. [Late ME., a. 
OF. brigandine (1 5th c. in Littre): i.e. armour for 
a brigand (in the original sense) : see -INE.] 
1. 'Body armour composed of iron rings or small 

thin iron plates, sewed upon canvas, linen, or 
leather, and covered over with similar materials ' 
(Planche Cyd. Cost.); orig. worn by foot-soldiers 
and at first in two halves, hence in early quots. in 
plural or as pair of briga1zdines ; less strictly perh. 
=' coat of mail, corslet ' . See BRIG ANDER. 

c x.JS6 Eng. Clzron. (Camden) 66 Armed in a peire of 
brigaundyne:z. x¢5 PastoJt Lett. 99 I. I:l4o J peyr of 
Bregandyms kevert with blew fellewet and gylt naile,"with 
le~harneyse, the vallew of the gown and the bre~ardyns 
vi1j li. x489 Acta Dom. Concilii 132 (JAM.) The sa1d Schir 
Mongo haid the brikcanetynes contenit in the summondis. 
xS+B UDALL, etc. E rasm. Par.ll~ ark Pref. -+They haue theyr 
bngandyne, theyr souldiers girdle. x567 La1lc. Wills IT. 
86 A_payre of bregendines. 1591 GARRARD Art Warr~ 9 
The Halberdier, who is armed either with Brigandine or 
Corslet. x6n BulLE ']1!7·. xlvi, Furbish the speares, and 
put on the brigandines[WvcLJF habiriownus; CovER D. brest· 
plates; Vulg. loricis]. 1671 MILTON Samso1l n2o Put on 
all thy gorgeous arms, thy helmet And Brigandine of bra.,s, 
thy broad habergeon. x8o8 ScoTT Mann. v. ii, Their 
bngantines, and gorgets light. xB:as- Talism. II854l 337 
He had finished adjusting his hauberk and brigaodine. 1874 
BoUTELL Arms~ Arm. viii. q6 A brigandine. , which is 
covered over with small iron plates of various forms, and 
mav be called a studded tunic. 

Figure 10: Samuel Johnson, A Dictionary of the English Language, 1755 

Figure 11: The Oxford English Dictionary, 1884-1933 
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The need to save space in printed dictionaries means that the linear separation of 

elements below the level of the entry is not always observed; in compact dictionaries 

senses and illustrative quotations are generally run on. Compact dictionaries began 

to appear at the end of the nineteenth century with the publication of Chambers's 

'1wentieth Century Dictionary (1901), and titles such as the Concise Oxford Dictionary 

(I9II) came to dominate the popular market. They contained huge amounts of 

information, but the need to compress this volume of material, and the decision 

to make every entry, however complex its structure, into a single paragraph 

compromised accessibility. These run -on dictionaries removed the overall visual 

structuring that had oriented the reader within the entry, and meant that the 

reader had to rely on decoding the increasingly complex coding of typography and 

punctuation in which they were set. The need to rely on typographic coding rather 

than spatial organization was compounded by the introduction of mechanical 

typesetting, which placed a limit on the number of different fonts that could be set 

at any one time. The example in Figure 12 is from the COD 6th edition (1976 ). 

With space no longer an option, modern compact dictionaries would have to rely 

on typographic cues-font changes and graphic marks-to do this articulation. 

,.., pomt, state ot game when one side needs 
only one more point to win it; "'-preserver, 
landowner etc. who breeds game and applies 
game laws strictly; ""'-tenant, lessee of shooting 
or fishing ; -(s) theory, mathematical analysis 
of conflicts in war, economics, games of skill, etc.; 
"'•Warden, person locally supervising game and 
hunting. [OE gamen, =OS, OHG, ON gaman] 

gime2 a. Like a gamecock, spirited (om2 game ; 
as "' as Ned Kelly, (Austral. coUoq.) very 
brave); having the spirit or energy to do ; 
valiantly ready for; hence _, ' Lv2 (-mli) adv., 
_,'NEss (-mn-) n. [f. GAME1 in obs. sense 'fighting 
spirit ' ] 

gime3 v.i. Play at games of chance for money, 
gamble; gaming-house, -table, (frequented 
for gambling) ; hence .....,'sTER (-ms-) n. [ME, f. 
GAME1) 

gime4 a. (Of leg, arm, etc.) lame, crippled. 
[18th c. dial. , of unkn. orig.] 

gi'rnelin n. E. Ind. orchestra, mainly of per­
cussion instruments; kind of xylophone used in 
this. [Jav.) 

gi'rnesJrnan (-mzm-) n. (pl. "'men) . Exponent 
of gamesmanship; hence ""'mansHIP n., art or 

Figure 12: Concise Oxford Dictionary, 6th edition, 1973 
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DIVIDING ENTRIES: [BRACKETS] AND (PARENTHESES) 

Brackets and parentheses can be used to divide an entry into component parts, or 

to indicate a special status for the surrounded word, usually it is an example, or 

some kind of coded information. In many dictionaries, brackets have a catch-all 

function for any annotation or categorization of the definition, for example editorial 

comments ('Not in use') or subject field labels ('Botany,' 'Pharmacy'). An early user 

of such labels was Nathan Bailey and his Dictionarium Britannicum (1730) (lejt) that 

uses square brackets for these and exactly the same style for etymologies. Noah 

Webster's American Dictionary of the English Language (1828) (right) also uses square 

brackets indiscriminately for etymologies, simple annotations and cross-references. 

ANon, a Gold Coin, in Value Ten Shillings, having 
the Figure of an Angel ftampt on it. 

ANGEL sHOT, Chain Sliot, being a Cannon Bullet 
eut !n two, and the Halves bciDg joined together by a 
Chain. 

ANGI!.L W, an~ Bed without Bed-polb. 
ANG1!.1LICA (JJn•"!J an Herb. 
A No 1!.1tlc AL -(&nthlu', Gr.] a famous Dance amcmg 

theChwb. 
ANGil1£1CXL [11flgtliet111 L.] pertain'mg to ...,,.~J..: .. g 

oftbc Nitate of Angels. ' r~ ....... 
Alilo&t.Jc AL 04rm,t, a Monki.lh. Garment wJtkh Men 

P.Uf Gb a little before their Death, that they may rccc.ive 
ihc Benefic of the Prayers of the Monks. 

AN?a'ticA.tNass [of ""K'u,.,, F. t~~~gtli""• L.J 
the being angelical, angelical Nature, ·&,, 

ABBREUVOIR, n. [Fr. afmmvoir, from 
~t. abrem;er, to water; Bp. abrevar, id.; fi·om 
"S, Gr. Bpfxc.>.] 
is Among maso-ns, the joint between stones in 
rc. a wall, to be filled with mortar. Diet. 
a f I kno10 not whether it is now used.] 

LB. ABBRE'VIATE, v. t. [It. abbreviare ; 
Sp. abreviar ; Port. ablmviar ; from L. 

ts, abbrevio, brevio, from brevis, short; con-
le tracted from Gr. Bpo.xvf, from the root of 
s- break, which see.] 
a. I. To shorten ; to make shorter by contract­
or ing the parts. [ bl this sense, not 1nttch. 
n- used, nor often applied to 1rw.terial sub-

stancu.] 
a- 2.· To shorten ; to abridge by the omissio11 
o or defalcation of a part ; to reduce to 
n- a smaller compass ; as to abbreviate n 

writing. 

Figure 13: Nathan Bailey, Dictionarium Britannicum, 1730 

Figure 14: Noah Webster, An American Dictionary of the English Language, 1828 

Etymologies, conventionally placed immediately after the headword or at the 

very end of the entry, have been surrounded by brackets from the earliest printed 

dictionaries. A CJ'able Alphabeticall (1604) includes single-letter codes in parentheses 

such as (g) for a word of Greek origin. Nathan Bailey's Universal Etymological 

Dictionary of English (1727) and Dictionarium Britannicum use square brackets 

around etymological information, and these become the norm, used by Johnson 

(1755) exclusively for etymologies. Noah Webster (1828) uses square brackets for 

any editorial note, but the association of square brackets with etymologies was 

reinforced and improved by James Murray's use in the OED (1884-) (figure IS). 

Murray's OED layout features were prefigured by Robert Hunter's Encyclopcedic 

Dictionary (1879), including the use of bolder square brackets to surround etymologies 

(figure r6). Hunter and Murray both used bold slab-serif type for headwords to 
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Briga.Dd.ine, briga.ntine (bri·gindfn, tfn). 
Forms: 5 briga.ntyn, (brega.ndyrn, -a.rd.yn), 
brig-, bryga.(u)ndyn(e, (Sc. brikca.ne-, breka.ne· 
tyne ), s-6 briga.ndyne, 6 bregendine, (1 7 bri­
gintine), 6- briga.ndine, -tine. [Late ME., a. 
OF. brt."gandine (15th c. in Littre): i.e. armour for 
a brigand (in the original sense) : see -INE.] 

atd, * ayde, s. !"From the verb. In Fr. aide ; 
Sp. ayuda.; Port. aj1tda.; Ita!. aiuto; Lat. 
adjutus.] 

A. 01·dinary I..a.nguage: 
L The net of helping or assisting. 
ll The state of being helped. 

1. 'Body armour composed of iron rings or small 
thin iron plates, sewed upon canvas, linen, or 

~ 11~ aid : To render assistance. 
"'Your privntc right •houlcHmplous powor Invade, 

Tile !lCCI'!I o( ltllnca would nnn In nit!." 

Figure 15: The Oxford English Dictionary, 1884-1933 

Figure 16: Robert Hunter, The Encyclopmdic Dictionary, 1879 

contrast with the lighter roman used for text; the bolder square brackets give 

clear boundaries to the etymology which, in these dictionaries, can include many 

different fonts, and run on for several lines within the headword paragraph. The 

bold square brackets have a unifying as well as delimiting function. 

Parentheses can be used to indicate examples, either to indicate usage 

options within a definition, or to separate off illustrative quotations. The use of 

parenthesized words in a definition is intended to offer the reader the opportunity 

to substitute any appropriate word ('abandon ... to yield (oneself) without restraint'), 

or indicate a specifier or modifier of some kind ('pitch .•. To hit (a golf ball) in a high 

arc ... '). The parenthesized words may themselves be highlighted by a font change. 

Merriam-Webster's Collegiate uses angle brackets to distinguish illustrative examples 

from the parenthesized modifiers (figure 17); this is necessary because the illustrative 

examples are set in roman, and therefore have to be set off from the definition. Collins 

English Dictionary (2ooo) simply italicizes the examples (figure rB), introducing them 

with a colon, a much less fussy and more elegant solution. (Colons in the Collegiate and 

other Merriam-Webster dictionaries have a special function: to introduce the senses 

and sub-senses of a definition. This allows unnumbered sub-sub-senses to run on.) 

>J,itch vb [MEpichen) vt (13c) 1: to erect and fix firmly in place <- a 
tent) 2 : to throw usu . with a particular objective or toward a partie· 
ular point <- hay onto a wagon): as 8 : to throw (a baseball) to a bat­
ter b : to toss (as coins) so as to fall at or near a mark <- pennies) c 
:to put aside or discard by or as if by throwing <-ed the trash into the 
bin) ( decided to- the whole idea) 3 : to present or advertise for sale 
esp. in a high-pressure way 4 8 (1) : to cause to be at a particular level 
or of a particular quality (2) : to set in a particular musical key b : to 
cause to be set at a particular angle : SLOPE S : to utter glibly and in­
sincerely 6 8 : to use as a starting pitcher b : to play as pitcher 7 : to 
hit (a golf ball) in a high arc with backspin so that it rolls very little af· 
ter striking the green """"' vi 1 8 : to fall precipitately or headlong b (1) 
of a ship : to have the bow alternately plunge prec ipitately and rise 
abruptly (2) of an aircrqfl, missile, or spacecrqft : to turn about a later· 
al axis so that tbe forward end rises or falls in relation to the after end 
c : BUCK 1 2 : ENCAMP 3 : to hit upon or happen upon something 

~--;;,~P~g~~~o"!r~~~.~ift~ : ;'., 'P\~i'b~t!:.S ~o~~~d ~ ~~~P~tc~: ~~u 
ball 6 : to make a sales pitch syn see THROW - pitcb into 1 : AT· 

.Tt<C_!C., ASSAIL 2: to set to work on energetically 

losing ('lu:ztl)) adj unproflt~ble; falling: the business was a losing concern. 
losings ('lu:ngz) pin losses, esp. money lost In gambling. 
loss (los) n 1 the act or an Instance of losing. 2 the disadvantage or deprivation 

resulting from losing: a loss of reputation. 3 the person, thing, or amount lost: 
a large loss. 4 (pi) military personnel lost by death or capture. 5 (sometimes pi) 
the amount by which the costs of a business transaction or operation exceed Its 
revenue. 6 a measure of the power lost In an electrical system expressed as the 
ratio of or difference between the Input power and the output power. 7 Insur­
ance. 7a an occurrence of something that has been insured against, thus giving 
rise to a claim by a policyholder. 7b the amount of the resulting claim. 8 at a 
loss. Sa uncertain what to do; bewildered. Bb rendered helpless (for lack of 
something): at a loss for words. 8c at less than the cost of buying, producing, 
or maintaining (something): the business ran at a loss for several years. 
[C14: noun probably formed from lost, past participle of losen to perish, from 
Old English 1/Jsian to be destroyed, from los destruction] 

loss adjuster n Insurance. a person qualified to adjust losses Incurred through 
fire, explosion, accident, theft, natural disaster, etc., to agree the loss and the 

Figure 17: Merriam-Webster Collegiate Dictionary, lOth edition, 1998 

Figure 18: Collins English Dictionary, 5th edition, 2000 
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countries for teaching children to count. 
abandon /;)b~nd:m/, abandons, abandoning, 
abandoned. 1 If you abandon something such as a v+o 
place or object, you leave it permanently or for a "* stay with 
long time, especially because you do not want to look 
after it any longer. EG You're not supposed to aban-
don your car on the motorway. 
2 If you abandon someone, especially someone you v+o 
have responsibility for, you leave them and never go =desert . h 
back to them. EG He then abandoned her and went off "* stay Wlt 
to Jive in Nigeria. 
3 If you abandon something such as a piece of work, v+o 
plan, or activity, you stop doing it before it is = give.up, quit 
finished. EG I had abandoned the search. "* contmue 
4 If you abandon an idea or way of thinking, you stop v+o 
thinking in that way. EGReputable scholars have now =give up 
abandoned the notion ... I have abandoned the idea of 
consistency. 
5 If you abandon ship, you get off it because it is PBR :VB 

sinking. INFLECTS 

8 If you abandon yourself to an emotion, you feel and v+o(JtEPLJ+A 
think only about that emotion and nothing else. EG (to) 
She abandoned herself tu griel I release 
7 If you do something with abandon, you behave in a N UNCOUNT: usu 
wild, uncontrolled way and do not think or care with +N 

Figure 19: Collins COBUILD English Language Dictionary, 1987 

Parentheses can be avoided if the writing style of the dictionary is changed from a 

telegraphic one to one that is more expansive. The Collins COBUILD dictionaries (figure 

I9) pioneered this approach. All the contextual information is contained within the 

narrative definition, and the illustrative quotation runs on directly, introduced by EG. 

CUSTOMIZED PUNCTUATION: 

BULLETS, WINGDINGS AND ARROWS 

If we think of a punctuation mark as an indicator of a text element's boundary, 

then we can consider bullets and other arbitrary marks as a form of punctuation. 

Meaningful graphic devices that categorize entries or senses, such as the pictograms 

in the Oxford Dictionary ofNew Words (figure 20) and the Oxford Starter Dictionaries, 

are substitutes for subject field labels and are visual text rather than punctuation, 

despite their prominence. Similarly, the dash, either swung (COD, Merriam­

Webster's Collegiate) or plain (Concise Cambridge Italian Dictionary), as a marker for the 

headword, is a text symbol, not punctuation (see figures I7, 2I and 24). 

Dictionaries use square, round and triangular bullets, both solid and open, to 

draw attention to the start of some sub-sections, but there is no standard convention 

between dictionaries to assign these to any hierarchy. Not quite symbols (because 

they do not categorize) and not quite abbreviations (although they are compact 
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graphics card !;j: see cARD2 

gray economy~ see GREY ECONOMY 

graymail ~ see GREENMAIL 

bright adj. Iucido, risplendente; 
vivido; -red, rosso vivo; - and 
early, di prima mattina; gioioso; 
vivace; intelligente; a - girl, 
una ragazza sveglia; the - side 
of things, illato buono delle cose; 
to look on the - side, vedere tutto 
rosa, essere ottimista; adfl. 
luminosamente; allegramente. 
-en itztr. brillare; things are 
brightening up, l'avvenire si 
annuncia piu sereno; tr. far 

graze /g reizl intransitive verb :J.:i: '{f 
To perform an action in a casual or perfunctory 

compound• ~noun J'kompaund/ a thing that is 
composed of two or more separate elements; a 
mixture of two or more things: the air smelled like a 
compound of diesel and petrol fumes. 
•(also chemical compound) a substance formed from 

two or more elements chemically united in fixed 
proportions: a compound of hydrogen and oxygen I lead 
compounds. • a word made up of two or more existing 
words. 

~adjective /'kompaund/ [attrib.] made up or consisting of 
several parts or elements. in particular: 
•(of a word) made up of two or more existing words or 

elements: a compound noun. • (of interest) payable on 
both capital and the accumulated interest: compound 
interest. Compare with SIMPLE. • Biology (especially of a 
leaf, flower, or eye) consisting of two or more simple 

enough • dat. & pron. as much or as many as is necessary 
or desirable. • adv. 1 to the required degree or extent. 2 
to a moderate degree. 

- PHRASES enough Is enough no more will be tolerated. 
enough said all is understood and there is no need to 
say more. 

- ORIGIN OE gen6g, of Gmc origin. 
en papillote /n 'paprjot/ • adj. & adv. (of food) cooked 

and served in a paper wrapper. 

lovely /luvli/ adj. (-lier, -liest) 1. BEAUTIFUL AND PlEASING 
beautiful and pleasing, especially in a harmonious 
way 2. DELIGHTFUL very enjoyable or pleasant 3. CARING 
loving or friendly and caring 4. ATTRACTING LOVE at­
tracting or inspiring love in others • n. (plural 
-lias) SB OR Slll GOOD-LOOKING sb who or stb that is very 
good-looking, especially a woman (often used in the 
plural; sometimes considered offensive) o Farewell, 
my lovely! [Old English luflic. The word originally meant 
'affectionate' and 'lovable~ the modern sense 'beautiful ' did 
not develop until the late 13thC.] -loveliness n. 

a·ban·don1 (a banldan). v.t. 1. to leave completely 
and finally; forsake utterly; desert: to abandon one's 

~~r:; ~~ea~~~d~~~n~~~; ~t~S:~~nfr~n:~~~i~~a~~ 
the cares of empire; to abandon a research project. 3. to 
give up the control of: to abandon a city to a conqueror. 
4. to yield (oneseli) without restraint or moderation; 
give (oneself) over to natural impulses, us'ually without 
self-control: to abandon oneself to grief. 5. Law. to cast 

~:~: t~e;clfng~~([;8~Jr~foe;!~) :o c~~:;:t!'~ 
~tgt!T I~J.ar~t_ab~~~'liotg~~i~~~b~\ t~:a~d~C~n!0 ~1~ 
abandon(er) for OF (mettre) a bandon (put) under ban, 
equiv. to a at, to ( < L ad; see AD-) + bandon < LL ban-. 
dum, var. of bannum interdict < Gmc; see BAN2] -a­
banldon·a·ble, adj. -a·banldon·er, n. -a·banldon­
ment, n. 

Figure 20: Oxford Dictionary of New Words, 1991 

Figure 21: Concise Cambridge Italian Dictionary, 1975 

Figure 22: New Oxford Dictionary of English, 1998 

Figure 23: Encarta Concise English Dictionary, 2001 

Figure 24: Concise Oxford Dictionary, lOth edition, 2000 

Figure 25: The Random House Dictionary of the English Language Unabridged Edition, 1966 

substitutes for a word), arrows and directional markers are used to indicate 

derivatives, variant forms and cross-references. 

The Random House Dictionary of the English Language (1966) uses a less-than 

sign to introduce an etymological formation, to imply 'formed from'; because the 

most recent form is given first, the arrow direction is right to left, indicating the 

development of the etymology (figure 25). 
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TECHNICAL PUNCTUATION: PRONUNCIATIONS 

Various forms of respelling the headword are used to indicate pronunciation. For 

English language learners' dictionaries, transcription using the International 

Phonetic Alphabet is standard, but respelling systems using length signs and 

stress marks are used for 'home market' dictionaries in the US and UK. There are 

conventions that the slash is used to surround phonemic transcriptions and that 

square brackets are used for phonetic transcriptions, but publishers seem to choose 

their own styles. Oxford uses slashes, Merriam-Webster's Collegiate uses backslashes, 

Collins English Dictionary uses parentheses. 

TRANSLATION AND COMBINATION: 

SYMBOLS AS VISUAL PUNCTUATION 

While the plus sign has regularly been used in etymologies and to explain compound 

forms, the use of the equals sign to indicate a translation was pioneered by the 

Oxford Starter bilingual dictionaries (1997) (figure 26). This decision faced some 

opposition, as it can be argued that a translation may not be the exact equivalent 

fall 
1 verb 
• (if it's a person)= tomber (! + etre) 

she fell to the ground = elle est tom bee 
par terre 

• (to come down, to be reduced)= baisser 
• (other uses) 

to fall asleep= s'endorrnir (! + etre) 
to fall ill= tornber rnalade (! + etre) 
to fall in love with someone = tornber 

amoureuxfarnoureuse de quelqu'un 
2noun 
• (in prices, temperature) 

a fall = une baisse 
a fall in prices = une baisse des prix 

• (US English) (autumn) 
fall = l'autornne (masculine) 

fall down 
• (if it's a person)= tornber (! + etre) 
• (if it's a building)= s'effondrer (I + etre) 
fall off= tornber (! + etre) 

to fall off a chair= tomber d'une chaise 
fall out 
• (from somewhere) = tomber (! + etre) 

the letter fell out of his pocket = Ia lettre 
est tornbee de sa poche 

• (to quarre~ = se brouiller (! + etre) 

Figure 26: Oxford Starter French Dictionary, 1997 
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that the equals sign implies. But for a range of simple dictionaries with vocabulary 

stripped down to what was essential for the school language curriculum, the 

clarity of the symbol seems entirely appropriate. The Starter French shows extreme 

paragraphing, no abbreviations, the use ofbullets to identify different translation 

contexts and the equals sign to reinforce the start of the translation; parentheses 

surround the contextualizing information in the original language, and grammatical 

information in the target language. The bold exclamation mark functions as a 

warning code that the verb in the translation takes etre rather than avoir. 

ARE DICTIONARIES ABANDONING PUNCTUATION? 

More recent dictionaries such as the Longman Dictionary of Contemporary English 

(2001), the Collins English Dictionary (2004, below), and the Oxford Compact English 

Dictionary (2008, below) have significantly reduced the amount of punctuation 

on the page. End of sentence full-stops have been abandoned at the end of senses 

(except in the Oxford), and full-stops avoided after abbreviations and sense 

numbers; the articulation depends almost entirely on font changes. 

keynote ('id:,naut) n 1a a central or determining 
principle in a speech,literary work, etc 1b (as modifier): a 
keynote speech 2 the note upon which a scale or key is 
based; tonic 1> vb keynotes, keynoting, keynoted (tr) 3 to 
deliver a keynote address to (a political convention, etc) 

keypad ('ki:,p<Ed) n a small panel with a set of buttons 
for operating a teletext system, electronic calculator, etc 

key punch n 1 Also called: card punch a device having a 
keyboard that is operated manually to transfer data 
onto punched cards, paper tape, etc 1> vb key-punch 2 to 
transfer (data) by using a key punch 

keyring drive n computing another name for pocket drive 
key signature n music a group of sharps or flats 

appearing at the beginning of each stave line to 
indicate the key in which a piece, section, etc, is to be 
performed 

key1 noun (pl. keys) 1 a s-mall piece of shaped 
metal which is inserted into a lock and turned 
to open or close it. 2 an instrument for 
grasping and turning a screw, peg, or nut. 3 a 
lever pressed down by the finger in playing an 
instrument such as the organ, piano, or flute. 
4 each of several buttons on a panel for 
operating a typewriter or computer terminal. 
5 a means of achieving or understanding 
something: discipline seems to be the key to her 
success. 6 an explanatory list of symbols used 
in a map or table. 7 a word or system for 
solving a code. 8 a group of musical notes 
based on a particular note and comprising a 
scale. 9 roughness on a surface, provided to 
assist adhesion of plaster or other material. 
• adjective vitally important: he was a key figure 
in the civil war. • verb (keys, keying, keyed) 

Figure 27: Collins English Dictionary Desktop Edition, 2004 

Figure 28: Compact Oxford English Dictionary, 3rd edition, 2005 

Digital text composition has removed the constraint that existed throughout the 

period of mechanical and photomechanical composition: the limit on the number of 

fonts that could be set together economically. Hand-setting had no such constraint; 

the QED's rich typography might not have existed had its composition started some 
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twenty years later, after the introduction of the Monotype machine. A wider range of 

typographic resources, such as the ability to use both a serif and a sanserif typeface 

family in several weight and width variants means that dictionary designers can 

contemplate a one-to-one relationship between text element and typographic 

presentation. This was simply not possible in earlier times, when the same italic 

had to do service for a variety of functions. Multi-font dictionaries can eliminate 

inter-element punctuation because the mapping of typography to structure is clear. 

Typically designers can allocate san serif fonts to the metalanguage of the dictionary, 

and serif fonts to the plain text of definitions, adding a separate dimension to 

the weight axis that can indicate headwords, derived forms, phrases and cross­

references. Careful use of type designs that can stand extreme degrees of condensing 

allows grammatical and subject labels to be spelled out in full, and not be reduced 

to abbreviations. Types (typically sanserif) with extreme tonal ranges (extra bold 

to extra light) can provide color contrast. A comparison of a limited typographic 

range and an extended one are shown in the Shorter Oxford English Dictionary's 4th 

and 5th editions (figures 29 and 30). In the 4th edition, a single italic font has many 

functions; in the 5th edition these functions are differentiated by font. 

Online dictionaries are absolved of the fundamental constraint of a printed 

dictionary: space. There is no need for elements in an entry to be run on to save 

space, and a return can be made to text articulated by space; less dependent on 

vastidity /'va:strtil n. rare. EI7. [Irreg. var. of 
VASTITY, afterwds in -idity. ] Vastness. 

SHAKES. Meas. for M. A restraint, Though all the 
world's vastidity you had, To a determined scope. 

vector l'vEkta/ n. Er8. [L = carrier, traveller, 
rider, from vect- pa. ppl stem of vehere carry, 
convey: see -OR.] t 1 Astron. = radius vector s.v. 
RADIUS n. Only in 18. 2 a math. A quantity 
having direction as well as magnitude, denoted 
by a line drawn from its original to its final 
position. Cf. SCALAR n. MI9. b Math . An ordered 
set of two or more numbers (interpretable as the 
coordinates of a point); a matrix with one row or 
one column. Also, any element of a vector 
space. E20. c Aeronaut. A course to be taken by 
an aircraft, or steered by a pilot. M20. d 
Computing. A sequence of consecutive locations 
in memory; a series of items occupying such a 
sequence and identified within it by means of 
one subscript; spec. one serving as the address to 
which a program must jump when interrupted, 
and supplied by the source of the interruption. 
M20. 3 a Med. & Biol. An organism, esp. an 

vastidity /va:'stidrti/ noun rare. E17. 
(lrreg . var. ofVASTITY, afterwds in -idil.y.) 
Vastness. 

W SHAKES. Meas.for M. A restraint, Though all the world's 
vastidity you had, To a determined scope. 

vector l' vEkt;}/ noun e1s. 
[Latin = carrier, traveller, rider, from vect- pa. ppl stem of vehere 

carry, convey: see -OR.) 
t 1 ASTRONOMY= radius vector S.V. RADIUS noun Only in 18. 

2 a MATH. A quantity having direction as well as 
magnitude, denoted by a line drawn from its original 
to its final position. Cf. SCALAR noun M19. ~b MATH. An 
ordered set of two or more numbers {interpretable as 
the coordinates of a point); a matrix with one row or 
one column. Also, any element of a vector space. e2o. 
~c AERONAUTICS. A course to be taken by an aircraft, or 
steered by a pilot. M20. ~d COMPUTING. A sequence of 
consecutive locations in memory; a series of items 
occupying such a sequence and identified within it by 
means of one subscript; spec. one serving as the address 
to which a program must jump when interrupted, and 
supplied by the source of the interruption. M20. 

3 a MEDICINE&BIOLDGY. An organism, esp. an insect or other 
arthropod, which causes the transmission of a pathogen 

Figure 29: Shorter Oxford English Dictionary, 4th edition, 1993 

Figure 30: Shorter Oxford English Dictionary, 5th edition, 2002 
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visual punctuation by change of font or special character. Indeed, the (continuing) 

lack of a wide range of standardly available fonts for online browsing militates 

against over-complex typography (Apple's on-screen implementation of the New 

Oxford American Dictionary is shown). Webfonts accessed from a server and not 

dependent on the reader's browser, may provide the solution. When dictionary 

websites can efficiently use webfonts to render their contents as subtle and effective 

as the best of those used in print, the typography of the online dictionary will have 

come of age. 

a·han·don la'band•m l 
verb [ trans. ] 
1 give up completely (a course of action, a practice, or a 

way of thinking) : II£ luul cl~ar~ ahfD'IIitnud all pretm.re of 
trying fiJ succeed. See note at RELINQUISH. 

• discontinue (a scheduled event) before completion: 
against tJu baclrground of perceioed threats, tJu tour was 
ahandOTILd. 

2 cease to support or look after (someone); desert : her TUJJ;ura[ 

mDtlur luul ahfD'IIitnud her at an ear[! age. 
• leave (a place, typically a building) empty or 
uninhabited, without intending to return: derelict houses 
wert abandimed. 
• leave (something, typically a vehicle or a vessel) 
decisively, esp. a.s an act of survival :II£ aband011Ld his uehick 
and tmd tiJ.foe on fooL 
• ( abandon someone/sOtnetbing to) condemn 
someone or something to (a specified fate) by ceasing to 
take an interest in or look after them :it was an attonpt to 
per.ruatk businesses not to abandim tJu aTta to inner-ci9 
deprWation. 

3 ( abandon oneselft o) allow onselfto indulge in (a 
desire or impulse) : abandoning herse!ftiJ TTIIJOT!Yfanto.sies. 

noun 
complete lack of inhibition or restraint : sh£ sings and .l't.IX9'S 

with total abandon. 

PHRASES 
abandon ship leave a ship because it is sinking. 

DERNATIVES 
a•banodon-snent noun 

ORIGIN late Middle English : from O ld French 
abandmu!r, from a. (from Latin ad 'to, at' ) + btmdon 
'control,' based on late Latin bannus, bannum (see BAN 1 

). 

The original sense was [bring under control,] later [give in 
to tbe control of, surrender to] (sense 3). 

0 

» 

Figure 31: New Oxford American Dictionary, Apple OS 10.6 implementation, 2011 
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